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THE HOST OF HEAVENASTROLOGICAL AND OTHER IMAGESOF DIVINITY IN THE FANTASIESOF C.S. LEWISPART I
NANCY-LOU PATTERSON
" I  w o u l d n ' t  h a v e  f e l t  v e r y  s a f e  w i th  
B acch u s a n d  a l l  h i s  w i ld  g i r l s  i f  w e 'd  m et 
them  w i th o u t  A s l a n ."
" I  s h o u ld  t h i n k  n o t , "  s a i d  L u c y .
C .S . L e w is , P r i n c e  C a s p ia n
The s o u r c e s  f ro m  w h ic h  C .S . L e w is  to o k  th e  
m o t i f s  o f  h i s  f a n t a s i e s  in c lu d e d  M e s o p o ta m ia n , 
G re e k , Roman, an d  N o rs e  m y th o lo g y , a s  t h e y  a r e  
f i l t e r e d  th r o u g h  M e d ie v a l  C h r i s t i a n  c u l t u r e .  He 
h a s  th u s  u s e d  t h e  W e s te rn  p a s t  a s  a  d e e p  w e l l  
f ro m  w h ich  t o  d raw  m o t i f s  a s  he n e e d s  th e m , 
d ip p i n g  fro m  l e v e l  t o  l e v e l  a s  he c h o o s e s .
The f a n t a s i e s  o f  C .S . L ew is c a n  b e  d i v i d e d  
i n t o  t h r e e  p a r t s .  F i r s t  i s  th e  i n t e r p l a n e t a r y  
t r i l o g y :  O ut o f  t h e  S i l e n t  P l a n e t  (1938), w h ic h  
t a k e s  p la c e  on M ars ; P e r e l a n d r a  (1943), w h ic h  
t a k e s  p la c e  on  V e n u s ; a n d  T h a t H id e o u s  S t r e n g t h . (1945) w h ich  t a k e s  p l a c e  on E a r th .  S e c o n d  a r e  
t h e  C h r o n ic l e s  o f  N a r n i a :  The L io n , t h e  W itc h ,  
a n d  th e  W ardrobe (1950); P r in c e  C a s p ia n  (195lT;
The V oyage o f  t h e  Dawn T r e a d e r  (1 9 5 2 ) ;  The 
S i l v e r  C h a ir  ( 1 9 5 3 ) ;  The H o rse  an d  H is  B oy (1 9 5 4 ) ;  
T he M a g ic ia n 's  N ephew  (1 9 5 5 ) ;  and  The L a s t  
B a t t l e  (1 9 5 6 ) . T h i r d  a n d  l a s t  i s  t h e  n o v e l ,  T i l l  
We H ave F a c e s  ( 1 9 5 6 ) ,  w h ic h  t a k e s  p l a c e  i n  th e  
k in g d o m  o f  G lom e. N a r n i a  i s  an  a l t e r n a t i v e  
w o r ld  to  E a r t h ,  b u t  E a r t h  i s  p a r t  o f  i t s  s t o r y ;  
Glome i s  a  b a r b a r i c ,  k in g d o m  n o t  to o  d i s t a n t  fro m  
a n c i e n t  G re e c e .
I  h ave  n o t  i n c l u d e d  The S c re w ta p e  L e t t e r s  
a n d  The G re a t D iv o r c e , . w h ic h  d e a l  w i t h  i n f e r n a l  
a n d  s u p e r n a l  th e m e s ,  b e c a u s e  t h e y  a r e  n o t  q u i t e  
o f  th e  same g e n r e , th o u g h  th e y  do c o n t a i n  a  n a r ­
r a t i v e  e le m e n t .  The e l e v e n  w orks l i s t e d  ab o v e  
a r e  c l e a r l y  s t o r i e s , an d  a l l  o f  th em  d ra w  u p o n  
t h e  w e l l s p r i n g s  o f  W e s te rn  m y th o lo g y . T h ey  do 
t h i s ,  a s  I  h a v e  s a i d ,  i n  t h e  M e d ie v a l m a n n e r ,  
f i t t i n g  th e  p r e - C h r i s t i a n  m y th o lo g ie s  o f  n o r t h e r n  
a n d  s o u th e r n  E u ro p e  a n d  t h e  N ea r E a s t  i n t o  t h e
gr a n d  s t r u c t u r e  o f  C h r i s t i a n i t y  a s  s c u l p t u r a l  e t a i l s  a r e  f i t t e d  i n t o  a  G o th ic  c a t h e d r a l .
I . The F i e l d s  o f  A rb o l
"M e d ie v a l t h i n k e r s , "  L ew is w ro te  i n  The D i s ­
c a r d e d  Im age ( 1 9 6 4 ) ,  " a t t r i b u t e d  l i f e  a n d  e v e n  
i n t e l l i g e n c e  t o  one  p r i v i l e g e d  c l a s s  o f  o b j e c t s  
( t h e  s t a r s )  w h ic h  we h o ld  to  be  i n o r g a n i c . " 1 T h is  
a t t i t u d e  may b e  c o n t r a s t e d  w i th  th e  one  m o s t i n  
f a v o u r  to d a y ,  e x p r e s s e d  i n  t h e  f o l l o w i n g  c o n v e r s a ­
t i o n  fro m  The V oyage o f  t h e  Dawn T r e a d e r :
" I n  o u r  w o r l d , "  s a i d  E u s t a c e ,  " a  s t a r
i s  a  h u g e  b a l l  o f  f l a m i n g  g a s ."
"E ven  i n  y o u r  w o r ld ,  my s o n , t h a t  i s  
n o t  w h a t a  s t a r  i s  b u t  w h a t i t  i s  m a d e  o f . " 2
I n  t h e  M e d ie v a l  w o r ld  t h e r e  w e re  o n ly  f i v e  p l a n ­
e t s ,  a s  we d e f i n e  p l a n e t s ,  b u t  w i th  th e  su n  and  
moon t h e y  made s e v e n :  M o o n -M e rc u ry -V e n u s -S u n -M a rs -  
J u p i t e r - S a t u m .  E ach  r o l l e d  m a j e s t i c a l l y  a b o u t  
t h e  c e n t r a l  E a r th  on t r a n s p a r e n t  g lo b e s  r e v o l v i n g  
one  w i t h i n  t h e  o t h e r .  O u t s i d e  o f  th e s e  w as th e  
S t e l l a t u m3 w here  th e  f i x e d  s t a r s  d w e l t ,  a n d  o u t ­
s i d e  o f  t h a t  w as t h e  P rim um  M o b i le . Of t h e  e x a c t  
p o s i t i o n  o f  e a r t h  i n  t h i s  m o d e l ,  L ew is  s a y s ,  " t h e  
e a r t h  i s  r e a l l y  th e  c e n t r e ,  r e a l l y  t h e  lo w e s t  
p l a c e ;  m ovem ent t o  i t  f r o m  w h a te v e r  d i r e c t i o n  i s  
a  dow nw ard  m o v em en t.:4 I n  h i s  p i t h i e s t  e x p r e s ­
s i o n  o f  t h i s  m odel he  s a y s ,  "T he M e d ie v a l M o d el 
i s  v e r t i g i n o u s . " 5
T he l i f e  a t t r i b u t e d  t o  t h e  s t a r s  b y  Med­
i e v a l  t h i n k e r s  came f ro m  t h e i r  o r i g i n s :  " p l a n e t s  
. . . h a d ,  a f t e r  a l l ,  b e e n  t h e  h a r d i e s t  o f  t h e  
p a g a n  g o d s ,"  a s  L ew is s a y s ,6 b u t  "T hey  w ere  
p l a n e t s  a s  w e l l  a s  g o d s . " 7 As p l a n e t s ,  t h e y  e x e r ­
c i s e d  an  e f f e c t ,  c a l l e d  t e c h n i c a l l y  an  " i n f l u - '  
e n c e ,"  u p o n  t h e  e a r t h  a n d  i t s  i n h a b i t a n t s .  T h is  
e f f e c t  i s  p r e c i s e l y  t h e  s u b j e c t  m a t t e r  o f  a s t r o ­
lo g y .  L e w is  e x p l a i n s ,  " A s t r o lo g y  i s  n o t  s p e c i ­
f i c a l l y  m e d ie v a l .  The M id d le  A ges i n h e r i t e d  i t  
f r o m 'a n t i q u i t y  and  b e q u e a th e d  i t  t o  th e  R e n a i s ­
s a n c e . " 8 I t s  b a s i c  p r i n c i p l e  w as n o t  i n  d o u b t .  
" O r th o d o x  t h e o l o g i a n s  c o u ld  a c c e p t  th e  t h e o r y  
t h a t  t h e  p l a n e t s  had  a n  e f f e c t  on e v e n t s  an d  on 
p s y c h o lo g y ,  a n d , much m o re , o n  p l a n t s  and  a n i ­
m a l s ."9 The p ro b le m  l a y  e l s e w h e r e :  w hat t h e  
c h u r c h  f o u g h t  a g a i n s t  w a s : 1 ) t h e  " p r a c t i c e  o f  
a s t r o l o g i c a l l y  g ro u n d e d  p r e d i c t i o n s ; "  2 ) " a s t r o ­
l o g i c a l  d e te r m in is m .  T he d o c t r i n e  o f  i n f l u e n c e s  
c a r r i e d  so  f a r  a s  t o  e x c lu d e  f r e e  w i l l ; " 10 a n d  3) 
" t h e 'w o r s h i p  o f  p l a n e t s . " 1
The o r ig in  o f  th e s e  p r o s c r ip t io n s  i s  o f. 
co u rse  th e  B ib le ,  where a g a in  and again  G od's 
p e o p le  were c a l le d  to  acco u n t f o r  having "wor­
sh ip p ed  a l l  th e  h o st  o f  h ea v en ."  ( I I  Kings 1 7 :1 6  
and 2 1 :3 )  Jerem iah had com p lain ed  o f  h is  p e o p le :  
" th ey  have burned in c e n se  u n to  a l l  th e  h o s t  o f  
h eaven , and have poured o u t d r in k  o f fe r in g s  u nto  
o th e r  g o d s ."  (Jerem iah 1 9 :1 3 ) in  Deuteronomy God 
e x p la in s  H is  ways to  M oses: "Ye saw no manner o f  
s im i l i t u d e  on th e day t h a t  th e  LORD spake unto  
you in  Horeb out o f  th e  m id st  o f  th e f i r e . ” (D eu t­
eronomy 4 :1 5 )  He has n o t  shown H im self in  v i s i ­
b le  form , God s a y s , " l e s t  thou  l i f t  th in e  e y e s  
u n to  h eaven , and when thou  s e e s t  th e sun, and th e  
moon, and th e  s t a r s ,  even  a l l  th e  h o st  o f  h eaven , 
sh o u ld s t  be d r iven  to  w orsh ip  them , and se rv e  
them ." (Deuteronomy 4 :1 9 )
19
VENUS
The. m o s t a t t r a c t i v e  m em bers o f  th e  h e a v e n ly  
h o s t  b e s i d e s  t h e  Sun an d  Moon w ere  th o s e  w hose 
g r a c e f u l  d a n c e  assum ed so  e l a b o r a t e  a  p a t t e r n s  
th e  p l a n e t s .  F ra n z  Cumont i n  h i s  c l a s s i c  w ork 
A s t r o lo g y  an d  R e l ig io n  Among th e  G re e k s  and  
Romans (1 9 1 2 ) g iv e s  th e  h i s t o r y  o f  p l a n e t a r y  
a s s o c i a t i o n  m o s t s u c c i n c t l y  b y  s a y in g  t h a t  " t h e  
nam es o f  t h e  p l a n e t s  w h ic h  we em p lo y  to - d a y ,  a r e  
an  E n g l i s h  t r a n s l a t i o n  o f  a  L a t i n  t r a n s l a t i o n  o f  
a  G re e k  t r a n s l a t i o n  o f  a  B a b y lo n ia n  n o m e n c la tu r e ."  
L e w is  ad d ed  t o  t h i s  seq u en ce , t h e i r  nam es i n  O ld  
S o l a r :  I  am r e f e r r i n g  t o  h i s  w o n d e r fu l  i n v e n t i o n s  
i n  t h e  i n t e r p l a n e t a r y  t r i l o g y ,  e s p e c i a l l y  a s  t h e y  
make t h e i r  a p p e a ra n c e  i n  T h a t  H id e o u s  S t r e n g t h : 
V i r i t r i l b i a  (M e rc u ry ) ; P e r e l a n d r a  (V e n u s ) ; M a la -  
c a n d r a  (M a rs ) ;  T h u lc a n d ra  ( E a r t h ) ;  G lund  ( S a t u r n ) ;  
L u rg a  ( J u p i t e r ) ;  A rb o l ( t h e  S u n ) ;  and  S u lv a  ( t h e  
M oon). H is  d e s c r i p t i o n s  o f  t h e s e  p o w e rfu l b e in g s  
a r e  s u p e r b  e v o c a t io n s  o f  t r a d i t i o n a l  im a g e ry  com­
b in e d  w i th  h i s  own v i s i o n a r y  g e n i u s .  I  w i l l  
t r a c e  t h e  h i s t o r y  o f  t h e  s y s te m  he  h a s  u s e d  an d  
th e n  g iv e  h i s  d e s c r i p t i v e  p a s s a g e s  t o g e t h e r  w i th  
t h e  t r a d i t i o n s  upon w h ich  he h a s  d raw n , t o  dem­
o n s t r a t e  t h e  s p le n d o u r s  h e  h a s  d i s t i l l e d .
  O r i g i n a l l y  th e  G re e k s  c a l l e d  V enus " H e ra ld  
o f  t h e  D a w n ," M e rc u ry  " t h e  T w in k lin g  S t a r , "  M ars 
t h e  F i e r y  S t a r , "  J u p i t e r  t h e  "L um inous S t a r , "  
a n d  S a tu r n  t h e  " B r i l l i a n t  S t a r , "  a c c o rd in g  t o  
C um ont. B u t a f t e r  th e  f o u r t h  c e n tu r y ,  " th e  
p l a n e t s  becam e th e  s t a r s  o f  H e rm es , A p h ro d ite ,  
A re s ,  Z e u s , K ro n o s ,"  b e c a u s e  " i n  B a b y lo n ia  t h e s e  
same p l a n e t s  w ere  d e d ic a t e d  r e s p e c t i v e l y  t o  N e b o , 
I s h t a r ,  N e r g a l ,  M arduk, a n d  N in u b ." 12 A s tr o lo g y ,  
h o w e v e r , w as n o t  im p o r te d  a lo n g  w i th  th e s e  d e s i g ­
n a t i o n s ,  Cumont s a y s .1 3  He q u o te s  E udoxus o f  
C n id o s ’ s  d ic tu m : "No c r e d e n c e  s h o u ld  be g iv e n  t o  
t h e  C h a ld e a n s ,  who p r e d i c t  an d  m ark  o u t  th e  l i f e  
o f  e y g r y  man a c c o r d in g  t o  t h e  d a y  o f  h i s  n a t i v i ­
t y . " 14 M a t t e r s  changed ,, h o w e v e r; " a f t e r  th e  c o n ­
q u e s t s  o f  A le x a n d e r ."  15 I t  w as p o l i t i c s ,  Cumont 
s a y s ,  t h a t  "d re w  H e l le n i s m - to w a r d s  s t a r - w o r ­
s h i p . " 1 6 T hey  h ad  come i n t o  c o n t a c t  w ith  th e  
a n c i e n t  t r a d i t i o n ,  t h a t  o f  P e r s i a  an d  u l t i m a t e l y  
M e so p o ta m ia .
I t  w as th e  e s t a b l i s h m e n t  o f  a n  a c c u r a t e  
c h ro n o lo g y  i n  74 7 BC t h a t  h ad  e n a b le d  th e  B aby­
l o n i a n s  t o  p a s s  fro m  " e m p i r i c a l  o b s e r v a t i o n s ,  
in t e n d e d  c h i e f l y  t o  i n d i c a t e  om ens"17 t o  som e- 
t h i n g  m ore n e a r l y 'a p p r o a c h i n g  " s c i e n t i f i j g a s t r o n -  
om y." T h ey  knew  " se v e n  p r i n c i p a l  s t a r s " 18 o f  
w h ich  f i v e  w e re  d i s t i n g u i s h e d  b y  th e m  a s  p l a n e t s :  
th e  Moon, t h e  S u n , J u p i t e r ,  V e n u s , S a tu r n ,  M er­
c u ry ,  M ars ( t h e  sarte  g ro u p  r e c o g n i z e d  b y  M e d ie v a l 
w r i t e r s ) .  T h i s  l i s t  h a s  an h e i r a r c h i c a l  r a t h e r  
t h a t  an  a s t r o n o m i c a l  o r d e r :  " J u p i t e r ,  o r  M arduk, 
i s  p u t  a t  t h e  h e a d  o f  th e  f i v e  p l a n e t s ,  b e c a u s e  
M arduk  i s  t h e  p r i n c i p a l  god. o f  B a b y lo n ." 1 9  I t  
i s ,  a s  Cum ont p u t s  i t ,  " t h e  p e c u l i a r  d i s t i n c t i o n  
o f  th e  C h a ld e a n s  t h a t  th e y  m a d e  r e l i g i o n  p r o f i t  
b y  th e s e  new  c o n c e p t io n s . "20
P a l e o l i t h i c  p e o p le  h ad  b e e n  a b l e  t o  k eep  
a c c u r a t e  r e c o r d s  o f  l u n a r  p h a s e s  b y  c a r v i n g  
t a l l y  m a rk s  i n  b o n e ;21 th e  b u i l d e r s  o f  S to n eh en g e  
had  c o n s t r u c t e d  an  o b s e r v a to r y  c a p a b le  o f  p r e ­
d i c t i n g  b o th  l u n a r  and s o l a r  m o v em en ts , some 
a u t h o r i t i e s  b e l i e v e . 2 W ith  t h e i r  lo n g  h i s t o r y  
o f  a s t r o n o m i c a l  o b s e r v a t io n s  a n d  t h e i r  l u n i s o l a r  
c a l e n d a r ,  t h e  C h a ld e a n s  c o u ld  p r e d i c t  a  w ide 
ra n g e  o f  c e l e s t i a l  phenom ena, a n d  s i n c e  t h e s e  
e l e g a n t  p a t t e r n s  t r a c e d  on th e  p r i s t i n e  sk y  w ere 
t o  th em  th e  d o in g s  o f  h ig h  d i v i n i t i e s ,  i t  becam e 
p o s s i b l e  t o  p r e d i c t  th e  w ays o f  t h e  g o d s  t o  men. 
J u p i t e r  w as t h e  fo r e m o s t  g o d , M ard u k . V enus was 
I s h t a r ,  t h a t  l a d y  w hose v e r y  name m eans " S t a r . "  
S a tu r n  w as N i n i b ,  M ercu ry  w as N eb o , a n d  M ars 
was N e r g a l ,  t h e  god  o f  w a r. " T h i s  a s t r a l  r e l i g ­
i o n , "  a s  C um ont c a l l s  i t ,  h a d  becom e e s t a b l i s h e d  
i n  th e  s i x t h  c e n tu r y  BC d u r in g  t h e  s e c o n d  B aby­
l o n i a n  E m p ire  , a n d  one o f  i t s  p r i m a r y  f e a t u r e s  
was t h e  c o n c e p t  o f  N e c e s s i t y ,  f o r  t h e  d iv i n e  
s t a r s  d e m o n s t r a b ly  r e p e a t e d  th e m s e lv e s  i n  an 
e n d le s s  an d  f i x a t e d  d a n c e . The g o d  An (A n u )  
whose name m ean s " A b o v e "  w as r e p r e s e n t e d  p i c t o -  
g r a p h i c a l l y  b y  a  s t a r . 2 3  Upon t h i s  b a s i s ,  th e  
nam es o f  a l l  d i v i n i t i e s  came t o  i n c l u d e  i n  th e  
c u n e ifo rm  v e r s i o n s  an  e le m e n t d e r i v e d  fro m  t h i s  
s t a r  s i g n .  P h y l l i s  A ckerm an d e r i v e s  t h e  god  An 
h im s e l f  f ro m  t h e  P o la r  S t a r .
T h is  " s i d e r e a l  c u l t "  a s  C um ont c a l l s  i t ,  was 
f o r e i g n  t o  G re e k s  an d  to  Rom ans: A r i s to p h a n e s  r e ­
m arked  t h a t  t h e  b a r b a r i a n s  s a c r i f i c e d  t o  Sun and  
Moon w h i le  G re e k s  a d d r e s s e d  p e r s o n a l  d i v i n i - '  
t i e s . 24 N e v e r t h e l e s s ,  " th e  common p e o p le "  r e g a r d ­
ed th e  s t a r s  a s  l i v i n g  b e in g s .  I t  w as th u s  " a  
shock  t o  p o p u l a r  b e l i e f "  when A n a x a g o ru s  ( l i k e  E u­
s t a c e )  d e c l a r e d  th e  s t a r s  t o  be  " m e re ly  b o d ie s  i n  
a  s t a t e  o f  in c a n d e s c e n c e ."  P l a t o  c a l l e d  him  an 
a t h e i s t  f o r  t h i s  r a s h  s t a te m e n t25 a n d  d e c la r e d  th e  
s t a r s  to  b e  " v i s i b l e  gods w h ic h  He [ " t h e  suprem e 
B e in g " ]  a n im a te s  w i th  h i s  own l i f e . "  I n  a l l  t h i s  
t h e r e  i s  d e m o n s t r a te d  an  " i n d i s p u t a b l e "  b o rro w in g  
from  " S e m i t i c  [M e so p o ta m ia n ]  s o u r c e s , "  Cumont 
s a y s .  Cum ont i s  w r i t i n g  w i th  r e f e r e n c e  t o  th e  
p ro b le m s  r a i s e d  b y  A lf r e d  J e r e m i a s ,  w hose e x c e s s e s  
r e g a r d in g  t h e  r o l e  o f  th e  s o l a r  z o d ia c  i n  th e  a n ­
c i e n t  w o r ld  h a d  c a s t ,  and a c c o r d i n g  t o  P h y l l i s  
A ckerm an, s t i l l  c a s t s ,  a  shadow  u p o n  " t h e  B a b y lo n ­
i a n  d o c t r i n e "  a s  a  s o u rc e  f o r  a s t r o m y th o lo g y .
The G re e k s  "ow ed to  th e  o b s e r v a t i o n s  o f  M eso­
p o ta m ia  . . . t h e  e c l i p t i c ,  t h e  s i g n s  o f  th e  z o d i ­
a c ,  and  t h e  m a j o r i t y  o f  th e  p l a n e t s , "  and  " t o  
t h i s  f i r s t  i n f l u x  o f  p o s i t i v e  k n o w le d g e  c o r r e s ­
ponds a  f i r s t  i n t r o d u c t i o n  i n t o  t h e  G re e k  sy s tem  
o f  th e  m y s t i c  i d e a s  w h ich th e  O r i e n t a l s  a t t a c h e d  
t o  th e m ,"  Cum ont s a y s .26 T h is  o c c u r r e d  d u r in g  th e  
O r i e n t a l i z i n g  P e r i o d  when " t h e  c o m m e rc ia l  c i t i e s  
o f  Io n a  o p e n e d  t h e i r  g a t e s  t o  A s i a t i c  i n f l u e n c e s ” 
27and b r o u g h t  i n  a d d i t i o n  a  g r e a t  i n f l u x  o f  m o t i f s  
i n t o  a r t  i n c l u d i n g  th e  w inged  b e i n g s ,  t h e  v a r i o u s  
m etam orphs i n c l u d i n g  th e  g ry p h o n  a n d  t h e  d ra g o n , 
and  th e  v e g e t a l  p a lm e t t e .  The en d  r e s u l t  o f  
th e s e  t r e n d s  w as t h a t  " t h i s  s i d e r e a l  th e o lo g y ,  
fo u n d e d  on a n c i e n t  b e l i e f s  o f  C h a ld e a n  a s t r o l o ­
g e r s ,  t r a n s f o r m e d  i n  th e  H e l l e n i s t i c  a g e  . . .
[w a s ]  p ro m o te d , a f t e r  beco m in g  a  p a n t h e i s t i c  Sun 
w o rs h ip , t o  t h e  r a n k  o f  o f f i c i a l  r e l i g i o n  o f  th e
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Roman empi r e . " 28 A t i t s  b e s t ,  C um ont s a y s , " th e  
common c re e d  o f  a l l  p a g a n s  cam e to  b e  a  s c i e n t i f i c  
p a n th e is m , i n  w h ic h  th e  i n f i n i t e  p o w er o f  th e  d i ­
v in i ty  t h a t  p e rv a d e d  th e  u n iv e r s e  w as r e v e a le d  b y  
a l l  th e  e le m e n ts  o f  n a tu r e ."  I  d a r e s a y  t h i s  
f a i t h  i s  h e ld  b y  m any o f  th e  r e l i g i o u s  p e o p le  o f  
o u r own d a y , w h a te v e r  nam e th e y  g iv e  t h e i r  
b e l i e f s .
S u ch  w as th e  h a rd in e s s  o f  t h i s  w o rld  v ie w ,
. t h a t  i t  h a s  m an ag ed  to  m a in ta in  i t s e l f  ev en  in to  
th e  p r e s e n t  d a y . J e a n  S e z n e c , i n  h i s  g r e a t  mono­
g ra p h  T h e  S u r v iv a l  o f  th e  P a g a n  G o d s (1 9 5 3 ) made 
i t  h i s  g e n e r a l  a rg u m e n t t h a t  " th e  a n c ie n t  g o d s 
s u rv iv e  d u r in g  th e  M id d le  A ges b y  v i r t u e  o f  i n t e r ­
p r e t a t i o n s  o f  t h e i r  o r ig in s  an d  n a tu r e  p ro p o u n d ed  
b y  a n t i q u i t y  i t s e l f . " 2 9  T h ese  i n t e r p r e t a t i o n s  i n ­
c lu d e d  n u m e ro u s c a te g o r ie s ;  th e  o n e w h ic h  c o n c e rn s  
t h i s  p a p e r  h e  c a l l s  "T he P h y s ic a l  T r a d i t io n ,"  . 
w h ich  d e c la r e d , a s  h e  f l a t l y  s t a t e s ,  t h a t  "The 
h e a v e n ly  b o d ie s  a r e  g o d s ." 30 H is  d e s c r ip t i o n  o f  
t h i s  a p p re h e n s io n  in  " th e  l a s t  c e n tu r ie s  o f  p a g a n ­
ism " a c c o rd s  w e ll  w ith  th e  r o l e  th e y  p la y  in  
L e w is 's  f a n t a s i e s :  "T he s t a r s  a r e  a l i v e :  th e y  h av e  
a  r e c o g n iz e d  a p p e a ra n c e , a  s e x , a  c h a r a c t e r ,  w h ich  
t h e i r  n am es a lo n e  s u f f ic e  to  e v o k e ." 31 I t  w as t h i s  
f i n a l  i d e n t i f i c a t i o n  o f  p la n e t s  w ith  g o d s , S e z n e c . 
s a y s , t h a t  a s s u r e d  th e  g o d s o f  s u r v iv a l .  He c a l l s  
t h i s  a  p ie c e  o f  g o o d  lu c k  f o r  th e  O ly m p ia n s , a  
" p r o v id e n t ia l  s h e l t e r " 32 w h ich  a r r a n g e d  m a tte r s  so  
t h a t  " th o u g h  . . . d e th ro n e d  on  e a r t h ,  th e y  a re  
s t i l l  m a s te r s  o f  th e  c e l e s t i a l  s p h e r e s ."  I t  w as 
in  t h i s  r o l e  t h a t  th e y  p a s s e d  in t o  C h r i s t i a n i t y  
d e s p i te  i n i t i a l  h o s t i l i t y .  S e z n e c  r e f e r s  to  S t. 
P a u l, who re p ro a c h e d  th e  G a la t ia n s  f o r  o b s e rv in g  
"d a y s  an d  m o n th s a n d  tim e s  an d  y e a r s "  (G a la tia n s  
4 : 9 -1 0 ) . Among th e  s u r v iv a ls  w ere  th e  nam es o f  
th e  d a y s  o f  th e  w eek an d  th e  a d o p tio n - o f  th e  
s u n 's  b i r th d a y  a s  C h r i s t 's  n a t i v i t y . 33  The p h y s i­
c a l  w o rld  o f  th e  e a r l y  c h u rc h  w as t h a t  o f  H e lle n ­
ism ; t h i s  w o rld  c o n tin u e d  to  e x i s t  i n t o  th e  
R e n a is s a n c e .
S e z n e c  o u t l i n e s  th e  e v o lu t io n  o f  a s t r o lo g y  
in  th e  M id d le  A g es: u n t i l  th e  tw e l f th  c e n tu r y  th e  
fo c u s  w as B y z a n tin e . The C ru sa d e s  b ro u g h t E u ro p e 
" th e  G reek  t e x t s  w ith  t h e i r  A rab  c o m m e n ta rie s , in  
L a tin  t r a n s l a t i o n s  f o r  th e  m o st p a r t  m ade b y  
J e w s ." 34 T h is  e c l e c t i c  m elan g e  r e s u l t e d  in  "an  
e x tr a o r d in a r y  in c r e a s e  in  th e  p r e s t i g e  o f  a s t r o ­
lo g y ."  An a d ju n c t  o f  t h i s  d e v e lo p m e n t w as th e  
in c r e a s e  i n  th e  p r a c t i c e  o f  m a g ic : th e  G haya ( in  
A ra b ic ) w h ic h  becam e th e  P i c a t r i x  ( i n  L a tin )  w as 
f r a n k ly  " a  t r e a t i s e  on th e  p r a c t i c e  o f  m a g ic ," 35 
an d  in c lu d e d  p r a y e r s  l i k e  th e  f o l lo w in g  e v o c a tio n  
o f  S a tu r n , w h ic h  w i l l  b e  f a m i l i a r  to  r e a d e r s  o f  
T h a t H id e o u s  S tr e n g th  ( to  b e d is c u s s e d  b e lo w ):
"0  M a s te r S a tu r n ; T hou , th e  C o ld , th e  S t e r i l e ,  
th e  M o u rn fu l, th e  P e r n ic io u s  . . . th e  S age and  
S o l i t a r y  . . . th e  o ld  an d  c u n n in g . ”36 T h is  w ork 
show s " th e  a c c e n t  an d  ev en  th e  v e r y  te rm s  o f  a 
G reek  a s t r o l o g i c a l  p r a y e r  to  K ro n o s ."
One o f  th e  m a jo r e le m e n ts  i n  th e  p h y s ic a l  
t r a d i t i o n  w as th e  a s s o c ia t io n  o f  p la n e t s  w ith  
a s p e c ts  o f  hum an l i f e :  b o th  p h y s io lo g y  an d  p s y ­
c h o lo g y . S e z n e c  s t a t e s  t h a t  " th e  R e n a is s a n c e  saw  
no  c o n t r a d ic t io n  b e tw e e n  a s t r o lo g y  a n d  s c ie n c e ; 
r a t h e r  th e  d o m in io n  o f  th e  h e a v e n ly  b o d ie s  o v e r 
a l l  e a r t h ly  th in g s  w as v iew ed  a s  th e  n a t u r a l  law  
p a r  e x c e l le n c e , th e  law  w h ich  a s s u r e s  th e  re g u ­
l a r i t y  o f  p h e n o m e n a ."37 E ven in  th e  s ix te e n th  
c e n tu r y , h e  s a y s , " a s tr o lo g y  c o n tin u e d  to  k eep  
a l iv e  th e  v e n e r a t io n  f o r  th e  g o d s  w h ic h  i t  h ad  
s e rv e d  a s  s h e l t e r  s in c e  c l a s s i c a l  t i m e s ." 38 I n ­
d e e d , som e a s t r o l o g i c a l  e le m e n ts  m ay b e  se e n  in  
th e  w o rd s o f  a  hymn b y  B ish o p  T hom as K en , w r i t te n  
in  1 6 9 2 , an d  su n g  a t  an  A n g lic a n  c h u rc h  s e r v ic e  
d u r in g  th e  p e r io d  w hen th e  p r e s e n t  p a p e r  w as b e in g  
w r i t te n :
By in f lu e n c e  o f  th e  l i g h t  d iv in e
L e t th in e  own l i g h t  to  o th e r s  s h in e ;
R e f le c t  a l l  h e a v e n 's  p r o p i t io u s  r a y s
I n  a rd e n t lo v e  a n d  c h e e r f u l  p r a i s e .
I n  t h i s  v e r s e , a s t r o l o g i c a l  e le m e n ts  r e v e a le d  in  
th e  w o rd s " in f lu e n c e "  a n d  " p r o p it io u s "  s e r v e  a s  a  
m e ta p h o r f o r  G od’ s  d i r e c t  an d  d iv in e  r o l e  i n  
hum an a f f a i r s .
Two f a c t o r s  i n  tw e n t ie th  c e n tu ry  th o u g h t h av e 
m o s t a s s i s t e d  m o d ern  a s t r o l o g i s t s  in  a d a p tin g  
th e m s e lv e s  to  t h e i r  e r a :  o n e i s  th e  n e w ly  d e v e l­
o p in g  s c ie n c e  o f  p e r i o d i c i t y  in  th e  p h y s ic a l  
w o rld : th e  c a se  i s  c o g e n tly  (a n d  w i t t i l y )  a rg u e d  
b y  J .A . W est an d  J .G . T o o n d e r in  The C ase  f o r  
A s tr o lo g y . 39   The o th e r  i s  J u n g 's  s y m p a th e tic  
t r e a tm e n t- o f  a s t r o l o g i c a l  i n s ig h t s  i n  h i s  p s y ­
c h o lo g y .40 I  h av e  th u s  c h o se n  J e f f  M ayo, w hose 
w r i t in g s  p a r t i c u l a r l y  ta k e  a c c o u n t o f  J u n g ia n  
i n t e r p r e t a t i o n ,  a s  a  r e s o u r c e  f o r  c o n te m p o ra ry  
a s t r o l o g i c a l  th o u g h t . I  b a s e  t h i s  c h o ic e  on  th e  
s u g g e s tio n  o f  S te p h a n ie  K . W a lk e r, B .A ., B .L .S .,
D .F .A s t r o l .S . , who h a s  b e e n  M ay o 's s tu d e n t  an d  my 
c o n s u l ta n t  in  a s t r o l o g i c a l  m a tte r s  r e g a r d in g  th e  
p r e s e n t  e s s a y . I n  h i s  A s tro lo g y  (1 9 6 4 ) M ayo c a l l s  
th e  P la n e ts  " L i f e - P r i n c ip l e s " 4 1  an d  s a y s  th e y  
sy m b o liz e  " b a s ic  hum an f u n c t io n s " 42 a n d  a r e  
" f o c a l  p o in ts  o f  u n c o n s c io u s  e n e r g ie s ." 4 3  He 
d is c u s s e s  th e  p l a n e t s  ( t e n ,  in c lu d in g  th e  su n  
a n d  moon and  th e  p la n e t s  unknow n to  th e  a n c i e n t s ) , 
th ro u g h  a  s e r i e s  o f  b r i e f  fo rm u la e : th o s e  g erm an e 
to  t h i s  p a p e r  a r e  a s  f o l lo w s :
S un: P r in c ip l e  o f  s e l f - i n t e g r a t i o n .
M oon: P r i n c ip l e  o f  rh y th m s , th ro u g h  i n s t i n c t -  
a s s im i l a t i o n ,  r e f l e c t i o n s .
M ercu ry : C o m m u n ica tiv e  p r in c ip l e  th r o u g h  m en­
t a l  an d  n e rv o u s  c o - o r d in a t io n , t r a n s ­
m is s io n .
V en u s: U n itin g  p r i n c i p l e  th ro u g h  sy m p a th y , 
e v o lu t io n , f e e l i n g .
M ars: P r in c ip l e  o f  a c t i v i t y  th ro u g h  e n t e r ­
p r i s e ,  s e l f - a s s e r t i o n ,  e n e r g e t ic  u n d e r ­
s ta n d in g .
S a tu rn : F o rm a tiv e  p r i n c ip l e  th ro u g h  r e s t r i c ­
t i o n ,  d i s c i p l i n e ,  r i g i d i t y .  ^
Mayo i s  a t  p a in s , i n  h i s  T he P la n e ts  an d  Human B e-  
h a v io u r , to  d isa v o w  th e  " p e r s o n i f i c a t i o n  o f  th e  
p l a n e t s ." 45 p o in t in g  o u t t h a t  " to  th e  u n in fo rm e d
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o r  s k e p t i c s  t h i s  m e th o d  o f  i n t e r p r e t a t i o n  o n ly  
c o n t i n u e s  to  d e p i c t  a s t r o l o g y  a s  . . . f u l l  o f  
m y s t ic is m  an d  b l a c k  m a g ic ." .  He s t a t e s - f l a t l y ,  
"T he p l a n e t s  a r e  n o t  t h e  p rim e  c r e a t o r s  o f  th e  
human fo rm  and  p s y c h e .  The o r i g i n s  o f  t h e  human 
r a c e  a r e  . . . d e e p ly  r o o t e d  i n  t h e  o r i g i n s  o f  
t h e  p l a n e t  E a r t h . "
H av in g  t r a c e d  t h e  h i s t o r i c a l  d e v e lo p m e n t o f  
t h e s e  i d e a s ,  I  p r o p o s e  t o  g iv e  L e w i s 's  tw o t r e a t ­
m e n ts  o f  p l a n e t a r y  sy m b o lism — fro m  h i s  e x p o s i t o r y  
s t u d y ,  The D i s c a r d e d  Im a g e , and  fro m  h i s  i n t e r ­
p l a n e t a r y  t r i l o g y - - s i d e  b y  s i d e ,  a lo n g  w i th  an  
o u t l i n e  of- t h e  m y t h o lo g i c a l  m o t i f s  a n d  d i v i n e  
p e r s o n a l i t i e s  w i t h  w h ic h  th e y  a r e  a s s o c i a t e d .  I  
s h a l l  b e g in  w i t h  t h e  S un . L ew is s a y s  o f  i t  ( o r  
h im ) i n  The D is c a r d e d  Im a g e . " S o l  . . . p r o d u c e s  
t h e  n o b l e s t  m e t a l ,  g o l d ,  an d  i s  th e  e y e  a n d  m ind 
o f  th e  w ho le  u n i v e r s e .  He m akes men w is e  and  
l i b e r a l  and h i s  s p h e r e  i s  th e  H eaven  o f  t h e o l o ­
g i a n s  and  p h i l o s o p h e r s  . . . S o l p r o d u c e s  f o r t u n ­
a t e  e v e n t s . "  T h i s  i s  t h e  m e d ie v a l m o d e l. B u t 
l i s t e n  t o  L e w i s 's  d e s c r i p t i o n  o f  t h e  S u n 's  l i g h t ,  
a s  v ie w e d  fro m  o u t e r  s p a c e  i n  O ut o f  t h e  S i l e n t  
P l a n e t :
The l i g h t  w as p a l e r  th a n  a n y  l i g h t  o f  com­
p a r a b l e  i n t e n s i t y  t h a t  he had  e v e r  s e e n :  
i t  w as n o t  p u r e  w h i te  b u t  t h e  p a l e s t  o f  a l l  
im a g in a b le  g o l d s ,  and  i t  c a s t  sh ad o w s a s  
s h a r p  a s  a  f l o o d l i g h t .  The h e a t ,  u t t e r l y  
f r e e  fro m  m o i s t u r e  . . . p ro d u c e d  n o  t e n -  
d en cy  t o  d r o w s i n e s s ;  r a t h e r ,  i n t e n s e  a l a c - rity.47
Ransom  com m ents u p o n  t h i s  new a p p r e h e n s io n :
" I  a lw a y s  th o u g h t  sp a c e  w as d a r k  and  
c o ld , "  h e  re m a rk e d  v a g u e ly .
" F o r g o t t e n  t h e  su n ?"  s a i d  W esto n  
c o n te m p tu o u s ly .48
T h ey  a r e  t r a v e l l i n g  th r o u g h  th e  F i e l d s  o f  A rb o l ,  
a s  th e  s o l a r  s y s te m  i s  c a l l e d  i n  t h e  p r i m o r d i a l  
to n g u e ,O ld  S o l a r ,  w h ic h  i s  spoken  b y  t h e  u n f a l l e n  
i n h a b i t a n t s  o f - i t s  p l a n e t s  a s  w e l l  a s  b y  t h e i r
gu a r d i a n s ,  th e  p l a n e t a r y  e l d i l s  known as. Oyé r s u  (s i n g u l a r :  O y a r s a ) : L e w is  e x p l a i n s ,  "E v en  th e  
Oyé r s u  a r e n ' t  e x a c t l y  a n g e l s  i n  t h e  sam e s e n s e  a s  
o u r  g u a rd ia n  a n g e l s  a r e .  T e c h n ic a l ly  t h e y  a r e  
I n t e l l i g e n c e s . " 4 9
C um ont h a s  s a i d  "T he s t a r r y  h e a v e n  i s  t h e  
p r i n c i p a l  s e a t  o f  th e  d i v i n e  e n e r g y  a n d - l i g h t  
w h ic h  a r e  s p r e a d  th r o u g h o u t  t h e  w o r ld . " 50 He 
c a l l s  t h i s  " a n  a s t r o l o g i c a l  n o t i o n "  and  f i n d s  i t  
e x p r e s s e d  i n  th e  o p e n in g  l i n e s  o f  I l  P a r a d i s o , i n  
w h ic h  D a n te  w r o te ,
L a g l o r i a  d i  c o lu e  ch e  t u t t o  muove 
P e r  l 'u n i v e r s o  p e n e t r a  e  r i s p l e n d e .
D o ro th y  L . S a y e r s  ( o r  B a r b a r a  R e y n o ld s )  t r a n s l a t e s  
t h i s :
The g l o r y  o f.H im  who m oves a l l  t h i n g s  s c  e ' e r  
I m p e n e t r a t e s  th e  u n i v e r s e ,  a n d  b r i g h t  
The s p le n d o u r  b u m s  . . .  51
I t  i s  t h i s  l i g h t  w h ich  b a t h e s  t h e  F i e l d s  o f  A r b o l ,  
a s  L e w is  w e l l  knew. F o r  t h e  m e d ie v a l  m in d , he  
w r i t e s ,  "T he Sun i l l u m i n a t e s  t h e  w h o le - u n iv e r s e ." 52 
He e x p l a i n s :  " th e y  h a d  n o  n o t i o n  t h a t  e a r t h ' s  a i r  
m a g n i f i e s  a n d  d i f f u s e s  l i g h t ;  f o r  them  n i g h t  w as 
o n ly  t h e  co n e  o f  e a r t h ' s  sh a d o w ."  L ew is c o u ld  
n o t  b e  a w a re  when he w ro te  t h i s  o r  an y  o f  t h e  
ab o v e  p a s s a g e s  on th e  l i g h t  o f  su n  o r  moon, t h a t  
m o d e m  p o e t s '  f e a r s  o f  t h e  d a r k n e s s  o f  s p a c e ,  
f e g a in s t  w h ic h , p e r h a p s ,  h e  w r o te )  w ere  a l s o  t o  b e  
d i s p r o v e d  w hen r e a l  s p a c e - t r a v e l l e r s  show ed i t  t o  
b e ,  p r e c i s e l y  a s  he d e s c r i b e d  i t ,  b a th e d  i n  l i g h t .
I n  c o n t r a s t  w i th  t h i s  b e n ig n a n t  s o l a r  
im a g e r y ,  t h e  Moon o f  t h e  R ansom  c y c le  f a r e s  l e s s  
w e l l .  I n  T h a t  H id e o u s  S t r e n g t h ,  Ransom a n s w e rs  
M e r l i n ' s  t e s t i n g  q u e s t i o n  a s  t o  " th e  u s a g e s  o f  
S u lv a ,"
S u lv a  i s  sh e  whom m o r t a l s  c a l l  th e  Moon.
She w a lk s  i n  th e  l o w e s t  s p h e r e  . . . H a l f  o f  
h e r  o r b  i s  tu r n e d  to w a rd  u s  an d  s h a r e s  o u r  
c u r s e .  H e r o t h e r  h a l f  lo o k s  t o  D eep H eav en : 
h a p p y  w o u ld  be h e  who c o u ld  c r o s s  t h a t  f r o n t s  
i e r  a n d  s e e  th e  f i e l d s  on  h e r  f a r t h e r  s i d e . 54
B u t t h e r e ,  among th e  l u n a r  ( o r  S u lv a n )  i n h a b i ­
t a n t s ,  "T he womb i s  b a r r e n  . . . t h e  m a r r ia g e s  
c o ld  . . . r e a l  f l e s h  w i l l  n o t  p l e a s e  them  . . . 
c h i l d r e n  t h e y  f a b r i c a t e  b y  v i l e  a r t s . :
I n  The D is c a r d e d  Im a g e , L e w is  d e s c r i b e s  t h e  
moon i n  m e d ie v a l  th o u g h t :  "A t L una  we c r o s s  i n  
o u r  d e s c e n t  t h e  g r e a t  f r o n t i e r  . . . fro m  a e t h e r  
t o  a i r ,  f ro m  'h e a v e n ' t o  ' n a t u r e , '  from  th e  r e a lm  
o f  g o d s  ( o r  a n g e l s )  t o  t h a t  o f  d aem o n s, f ro m  t h e  
r e a lm  o f  n e c e s s i t y  t o  t h a t  o f  c o n t in g e n c e ,  f ro m  
th e  i n c o r r u p t i b l e  to  t h e  c o r r u p t i b l e . " 55 He s a y s ,  
"H e r m e t a l  i s  s i l v e r .  I n  men s h e  p ro d u c e s  
w a n d e r in g ,"  e i t h e r  a s  " t r a v e l l e r s "  o r  a s  
" 'w a n d e r in g  o f  th e  w i t s ' . "  I  c a n n o t  h e lp  b u t  
r e c a l l  L e w i s 's  a u t o b i o g r a p h i c a l  r e f e r e n c e  t o  t h e  
moon i n  t h e  l i g h t  o f  t h i s  m a l ig n a n t  p o r t r a i t :  i n  
S u r p r i s e d  b y  J o y , he w ro te  o f  h i s  t e r r i b l e  c h i l d ­
h o o d  s c h o o l  w h ic h  he n ic k n a m e d  B e ls e n :  " I  f e a r e d  
f o r  my s o u l ;  e s p e c i a l l y  on  c e r t a i n  b la z in g ,r a o o n -  
l i t  n i g h t s  i n  t h a t  c u r t a i n l e s s  d o r m i t o r y . " 56
H a v in g  v iew ed  t h i s  p a i r  o f  e n t i t i e s ,  we c a n  
lo o k  a t  t h e i r  a n t e c e d e n t s  i n  m y th o lo g y . I n  M eso­
p o ta m ia ,  S h am ash /S u n . w as a d m i t t e d  t o  th e  w o r ld  
e a c h  m o rn in g  b y  a  p a i r  o f  s c o r p io n - m e n .  He w as 
i n  p a r t i c u l a r  t h e  god o f  j u s t i c e ,  b u t  l i k e   
A p o llo  (b e lo w )  he  a l s o  r u l e d  o v e r  d i v i n a t i o n . 5 7
I t  w as h e  who r o s e  " w i th  h e a l i n g  i n  h i s  w in g s"  
a f t e r  e a c h  n i g h t ' s  jo u r n e y  th r o u g h  th e  u n d e r ­
w o r l d .58 A s e a l  show s t h e  su n  go d  g le a m in g  
r a d i a n t l y  u p o n  th e  e a s t e r n  h o r i z o n  b e tw e e n  tw o 
l i o n - s u r m o u n t e d  p o s t s . 5 9 F o r  t h e  G re e k s ,  A p o llo  
w as t h e  go d  o f  th e  s u n , b u t  t h e  su n  w as, i n  
i t s e l f ,  a  d i v i n i t y ,  H e l i o s ,  who d ro v e  th e  s o l a r  
c h a r i o t  a c r o s s  th e  sk y .60 A p o l l o 's  e p i t h e t s ,  
" b r i l l i a n t , "  " f a i r , "  a n d  " o f  t h e  g o ld e n  l o c k s , "  
e m p h a s iz e  h i s  s o l a r  a s s o c i a t i o n .  He s h o t  h i s  
a r r o w s  o f  l i g h t  and  w as a t  t h e  sam e tim e  h e a l e r  
and  l o r d  o f  d i v i n a t i o n  a s  w e l l  a s  o f  m u s ic . He
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p a ssed  whole in to  th e Roman pantheon w ith ou t  
l o s i n g  h i s  name, when in  th e  th ir d  centu ry  BC 
th a t  pantheon was transform ed  by  th e in tr o d u c t io n  
o f  Greek in f lu e n c e ,  a p r o c e s s  com plete by  th e  
second  cen tu ry .
For Mesopotamia, Sin/M oon was c h ie f  o f  th e  
a s t r a l  t r i o  o f  d i v i n i t i e s : 61 I s h ta r  an d  Shamash/
Sun were h is  c h ild r e n . He was con ceived  a s  an 
o ld  man w ith  a heard o f  l a p i s - l a z u l i  who rode 
m a j e s t i c a l ly  a cr o ss  th e n ig h t  in  th e barque o f  
th e  c r e s c e n t  moon. L a p is - la z u l i  i s  a b lu e stone., 
so th e  con cep t o f  the "blue moon" was a lr ea d y  
known. In  another co n ce p tio n  th e  moon was h i s  
s i l v e r y  crown: Mesopotamian crowns were surm ount­
ed w ith  h orn s. In  c o n tr a s t  to  t h i s  m ascu line  
moon (w h ich , l ik e  our moon, h as a "man" in  i t ) ,  
fo r  th e  Greeks Selen/M oon was th e  s i s t e r  o f  
H e lio s /S u n , an d  s h e  il lu m in a te d  th e  n ig h t w ith  
h er  g o ld en  crown.62 Her m ost famous lo v e  was f o r  
Endymion, a youth o f  e x tr a o r d in a r y  b eauty who 
had b een  granted  e te r n a l you th  and l i f e  by Zeus 
on c o n d itio n  th a t  he rem ain fo r e v e r  a s le e p .
S e le n e  watched over him through  th e e te r n a l round  
o f  n ig h t s ,  unable to  consummate her lo v e . T h is  
v ir g in a l  m o tif  i s  expanded in  th e  Greek a s s o c ia ­
t io n  o f  th e moon w ith  A rtem is, who was the god­
d e ss  o f  th e chase and o f  f o r e s t s :  she i s  sym bol­
iz e d  by th e sh e-b ea r . Her c lo s e  a s s o c ia t io n  w ith  
A p o llo  (sh e  was h is  s i s t e r )  made her a lso  a 
l i g h t  god d ess. Thus she w ears th e c r e sc e n t  on 
h er brow and b ears a la n c e . I t  i s  the m il i t a n t  
v i r g i n i t y  o f  A rtem is, th e  h u n tr e s s , a s s o c ia te d  
som etim es w ith  the Amazons, t h a t  has perhaps 
been  chosen  by Lew is, who makes th e moon n o t th e  
m odel o f  triumphant c h a s t i t y  b ut o f  m alignant 
s t e r i l i t y .  The moon was n o t  a ben ign  e n t i t y  to  
him: w itn e s s  h is  ch ild h ood  memory in  S u rp r ised  by  
Jo y . To th e Romans, A rtem is was a s so c ia te d  w ith  
D ian a, an I t a l i c  d e ity  who was a goddess o f  
l i g h t ,  m ountains, and woods.6 3  I t  was she whose 
tem ple on Lake Nemi was to  spark th e w r it in g  o f  
th e  p io n e e r  work on m ythology, F r a z e r 's  The 
Golden Bough.
B efore tu rn in g  to  th e  p la n e ts  proper, I  w i l l  
g iv e  L e w is 's  im ages o f  E arth: she i s  c a l le d  T h u l-  
candra by the Oyarsa o f  M alacandra (M ars). That 
b e in g  t e l l s  Ransom, the voyager who has come out 
o f  th e  s i l e n t  p la n e t, E arth , "We know n o th in g  
s in c e  th e  day when the Bent One sank out o f  heaven  
in to  th e  a i r  o f  your w orld , wounded in  the v er y  
l i g h t  o f  h is  l ig h t ." 64 In  P erela n d ra  e a r th 's  
p la n e ta r y  r u le r  i s  d esc r ib ed  a s  " th at supreme and 
o r ig in a l  e v i l  whom in  Mars th e y  c a l l  The Bent 
One."6 5  The Bent One i s ,  o f  co u rse , Satan, whose 
f a l l  from  heaven i s  d e t a i le d  in  The D ivine Comedy 
and P a ra d ise  L o s t . J e su s  s a y s ,  in  S t. Luke 1 0 :1 8 . 
"I b eh e ld  Satan as l ig h t n in g  f a l l  from heaven ."  
D e sp ite  i t s  e v i l  r e p u ta tio n  and th e  in terp lan et^ -  
ary s i l e n c e  to  which i t  has been  su bm itted , E arth  
i s  p o rtra y ed  w ith  aching- te n d e r n e ss  as Ransom 
remembers h is  n a tiv e  p la n e t  in  Out o f  the S i l e n t  
P la n e t : "Wild, animal t h i r s t  fo r  l i f e ,  mixed w ith  
hom esick lo n g in g  fo r  the f r e e  a ir s  and th e s ig h t s  
and s m e lls  o f  ea r th —fo r  g r a s s  and meat and b eer  
or t e a  and th e human v o ic e  awoke in  him ."66 
D e sc r ib in g  Ransom's r e tu r n , Lew is b u ild s  Image on 
im age: " ’ Oh God,' he sobbed. 'Oh God! I t ' s .  - 
r a i n . ' He was on ea r th ."  The re tu rn ee  paused , 
" d rin k in g  g r e a t  draughts o f  a ir ,"  and when he 
" s lip p e d  in  mud, b le s s e d  th e  sm e ll o f  i t . "  Even 
in  th e  " p itch -b la c k  n ig h t  under t o r r e n t ia l  r a in s ,"  
he welcomed "the sm ell o f  th e  f i e l d  about him— a 
p atch  o f  h i s  n a tiv e  p la n e t  where g ra ss  grew, 
where cows moved, where p r e s e n t ly  he would come 
to  h ed ges and a g a te ."
T h is  same sense o f  b u c o l ic  in tim acy  and 
n o s t a l g ia  re cu rs  in  That H ideous S tren gth  when 
M e rlin , n ew ly  awakened, sp eak s o f  h is  r e la t io n ­
sh ip  w ith  "the f i e l d s  and I ,  t h i s  wood and I ," a 
p la c e  of  mould, g r a v e l, w et le a v e s ,  weedy  
w a te r ," 67 where are sen sed  th e " r u s t l in g  o f  m ice
and s t o a t s ,  thum ping p r o g r e ss io n s  o f  f r o g s ,  th e  
sm all shock o f  f a l l i n g  h a ze l n u t s ,  cr e a k in g  o f  
b ran ch es, r u n n e ls  t r ic k l in g ,  th e  v e r y  grow ing o f  
g ra ss ."  The m agician  has begun t o  con ju re w ith  
Earth: Ransom s m e lls  " th at sw eet h e a v in e s s ,  l ik e  
the sm ell o f  hawthorn." He a b ju r e s  th e  magus: 
"Whatever o f  s p i r i t  may s t i l l  l in g e r  in  th e  
earth  . . .You s h a l l  n o t speak a word to  i t .
You s h a l l  n o t  l i f t  your l i t t l e  f in g e r  to  c a l l  i t  
up . . . I t  i s  in  t h i s  age u t t e r l y  u n la w fu l." 68
The p o s i t io n  o f  Earth in  W estern  m ythology  
sh ares th e  c u r io u s  am bivalence o f  t h i s  j e w e l - l ik e  
p la n et r u le d  by a f a l l e n  archon: f o r  th e  Babylon­
ia n s ,  th e g r e a t  god s d iv id ed  th e  U n iv erse  in  a 
manner r e se m b lin g  th e d em yth o log ized  w orld  o f  
Ge n e s is  1 :6 -1 0 . Three r e la te d  d e i t i e s  were Anu 
(Sk y), E n l i l  (E a r th ) , and Ea (W a te rs) . E n l i l  
(E a r th )h a d  b een  "Lord o f  th e Air" in  Sumer and 
Nippur.69 E a r th ly  r u le r s  were h i s  v i c a r s .  H is  
e a r ly  co n so r t was N inhursag, "Lady M ountain," who 
was the e a r th  i t s e l f .  E n l i l  r u le d  e a r th  a s  "the 
ex e c u tiv e  o f  Anu."70 Anu was "the a lo o f  h eaven s, 
p e r s o n ify in g  th e  m a je sty  o f  K in g sh ip ,"  w h ile  
E n l i l ,  "the v i o l e n t  storm -wind [ p e r s o n if ie d ]  i t s  
ex e c u tiv e  p o w e r . "71 For th e M esopotam ians, 
accord in gg’to one t e x t ,  "K ingship d escen d ed  from  
h eaven ." 72
T h is o r d e r ly  arrangem ent i s  in  t o t a l  con­
tr a d ic t io n  to  th e  c r e a t io n  s to r y  in  H e s io d 's  poem, 
the Theogony, w hich re co u n ts  Greek m yth ology  in  a 
sy stem a tic  form , w h ile  r e f l e c t i n g  th e  p opu lar b e­
l i e f s  o f  th e  e ig h t h  cen tu ry  b e fo r e  C h r is t .  In  the  
b eg in n in g , Gaea (E arth ) emerged from  Chaos, f o l ­
lowed by E ros through  whom a l l  th in g s  were made. 
Among many o th e r  b ir t h s  was th a t  o f  U ranus, the  
s ta r r y  sky; a m ating between s i s t e r  E arth  (Gaea) 
and b ro th er  Sky (Uranus) produced th e  tw e lv e  
T ita n s . The s t o r y  p r o g r e sse s  b lo o d i ly ;  i t s  
d e t a i l s  b e lo n g  under the s e c t io n  on C ronos/Saturn  
below . G aea 's  r o l e  in  Greek m yth o logy  was minor; 
Earth to  th e  Romans was T e llu s  M ater (hence the  
term " T ellu r ian "  f o r  e a r th ly  t h in g s ) :  she was a 
goddess o f  f e c u n d it y ,  and b oth  m arr iages and f e r ­
t i l i t y  came under her sway.
In  c o n t r a s t  to  th e  Theogony, th e  B abylonian  
cr e a tio n  s t o r y ,  which i s  e n t i t l e d  th e  Enuma 
El i s h  from i t s  op en in g  words, "When above,"  i s
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c o n c e rn e d  w i th  t h e  d o in g s  of- t h e  c r e a t o r ,  M arduk 
( J u p i t e r )  , who w as th e  h ig h  g o d  o f  B a b y lo n . The 
Enuma B l i s h  w as d i s c o v e r e d  i n  t h e  fo rm  o f  f r a g ­
m e n ta ry  t a b l e t s  i n  th e  r u i n s  o f  t h e  l i b r a r y  o f  
A s h u r b a n ip a l ,  668-C.63O BC. I n  t h i s  c r e a t i o n  
e p i c ,  M arduk  t r iu m p h s  o v e r  T ia m a t ,  t h e  fe m a le  
S e a , a n d . o r g a n i z e s  th e  u n i v e r s e  f ro m  h e r  s l a i n  
b o d y , b o th  h e a v e n  and  e a r t h . 73 The Enuma E l i s h  
c a l l s  M arduk  " t h e  w i s e s t  o f  [ t h e  g o d s j "  [ T a b le t  
I I I ,  l i n e  1 1 3 ) a n d  s a y s ,  " h i s  c o u n te n a n c e  shone  
e x c e e d i n g ly ,  [ l i k ] e  th e  d a y . " ( T a b l e t  V I , l i n e  56)
74 T a b l e t  V s t a t e s :
He c r e a t e d  s t a t i o n s  f o r  t h e  g r e a t  g o d s;
The s t a r s  t h e i r  l i k e n e s s ( e s )  . . . h e  s e t  u p .
T h u s , he  h i m s e l f  " I n s t a l l e d  t h e  s t a r s "  w h ich  
w ere  t h e  im a g e s  o f  th e  g o d s , an d  r e g u l a t e d  t h e i r  
c o u r s e s .
T h i s  d i v i n i t y ,  M a r d u k / J u p i t e r , a p p e a r s  i n  
Th a t  H id e o u s  S t r e n g t h  when th e  p l a n e t a r y  g ods 
d e sc e n d  t o  e a r t h :  I  have  p u t  h im  f i r s t  b e c a u s e  
th e  B a b y lo n ia n s  d id  s o , b u t  he  a p p e a r s  i n  h i s  
m e d ie v a l  p o s i t i o n  ( t h e  same one  we g iv e  h im ) i n  
t h e  n o v e l :  " I t  seem ed to  e a c h  t h a t  t h e  room  was 
f i l l e d  w i th  k i n g s  an d  q u e e n s , t h a t  t h e  w i ld n e s s  
o f  t h e i r  d a n c e  e x p r e s s e d  h e r o i c  e n e r g y . " 575 At 
h i s  a p p r o a c h ,  " K in g s h ip  an d  p o w er an d  f e s t a l  
pomp a n d  c o u r t e s y  s h o t  fro m  h im  a s  s p a r k s  f l y  
fro m  an  a n v i l . "  The company s e n s e d  " b e l l s  . . . 
t r u m p e ts  . . . b a n n e r s , "  f o r  " T h i s  w as g r e a t  
G lu n d -O y a rs a ,  K in g  o f  K in g s , t h r o u g h  whom th e  
jo y  o f  c r e a t i o n  p r i n c i p a l l y  b lo w s  a c r o s s  th e s e  
f i e l d s 7g f  A r b o l ,  known to  men i n  o ld  t im e s  a s  
J o v e . " 78
Z e u s , a s  t h e  G re e k s  c a l l e d  t h i s  d i v i n i t y ,  
i s  nam ed f o r  t h e  sk y  and th e  l i g h t  o f  d a y . 77 
In d e e d ,  h i s  nam e a p p e a r s  th r o u g h o u t  t h e  In d o -  
E u ro p e a n  s p e a k i n g  w o r ld , a s  T h e o s , a s  D eu s, 
a s  D eva, i n  a  w o rd , a s  God. He i s  r e p r e ­
s e n te d  i n  c l a s s i c a l  a r t  a s  a  m a tu re  man o f  g ra v e  
dem eanour w i th  s c y th e  and  t h u n d e r b o l t  i n  hand  
( th e  l a t t e r  b e a r i n g  a  n o t a b l e  r e s e m b la n c e  t o  th e  
T ib e t a n  d o r j e ) , h i s  h e a d  c row ned  w i th  o a k - l e a v e s  
( t h e  o ak  i s  r e l a t e d  m y t h o l o g i c a l l y  t o  th u n d e r ­
s to rm s )  a n d  a n  e a g le  a t  h i s  f e e t . 78 I n  h i s  
Roman fo rm  he  i s  c a l l e d  J u p i t e r ,  a  name d e r iv e d  
fro m  th e  same r o o t  a s  Z eu s; t h e  In d o - E u r o p e a n  
d i  o r  d i v ,  " c e l e s t i a l  l i g h t , " 79 f ro m  w h ic h  we 
have o u r  w ord  " d i v i n e . "  He w as  t h e  g o d  o f  a l l  
c e l e s t i a l  ph en o m en a : l i g h t ,  t h u n d e r ,  r a i n ,  and 
f i n a l l y ,  o f  t h e  Roman E m pire  i t s e l f .  L e w is ’ s 
te rm  " J o v e"  i s  a  r e m in d e r  t h a t  t h e  c h a r a c t e r  o f  
t h i s  c e l e s t i a l  c r e a t o r  god c h im e s  f o r  C h r i s t i a n s  
( i n  t h i s  r o l e  o n ly ,  n e e d le s s  t o  s a y )  w i th  
J e h o v a h  o r  Y ahw eh, t h a t  i s ,  w i th  God th e  F a th e r  
H im s e lf .  B u t ,  o f  c o u r s e ,  a l l  t h e s e  b e in g s  r e p r e ­
s e n t  a s p e c t s  o f  G od’ s  a c t i v i t y ;  t h e y  a r e  a g e n t s ,  
s e r v a n t s ,  m ad e , l i k e  u s ,  i n  H is  im a g e .
L e w is  w ro te  o f  J u p i t e r  i n  The D is c a r d e d  
Im a g e :
J u p i t e r ,  t h e  K in g , p ro d u c e s  i n  t h e  e a r t h ,  
r a t h e r  d i s a p p o i n t i n g l y ,  t i n ;  . . . t h e  
c h a r a c t e r  h e  p ro d u c e s  i n  men . . . [ i s ]  
v e r y  i m p e r f e c t l y  e x p r e s s e d  b y  th e  w ord 
" j o v i a l , "  . . . th e  j o v i a l  c h a r a c t e r  i s  
c h e e r f u l ,  f e s t i v e ,  y e t  t e m p e r a t e ,  t r a n q u i l ,  
m a g n a n im o u s . When t h i s  p l a n e t  d o m in a te s  we 
may e x p e c t  h a lc y o n  d a y s  and  p r o s p e r i t y . 80
T h is  b e n ig n a n t  d e i t y  o f  m e d ie v a l  th o u g h t  i s  f a r  
rem oved  fro m  t h e  g le a m in g  C r e a to r  o f  B a b y lo n , and 
ev en  f a r t h e r  fro m  t h a t  God who a n s w e r s  b y  f i r e ,  
who show ed H im s e l f  t o  M oses i n  t h e  b u r n i n g  b u s h , 
t a k i n g  c a r e ,  u n d e r s t a n d a b l y  a s  we now s e e ,  n o t  to  
t o  show a n y  "m a n n e r o f  s i m i l i t u d e . "
As I  h a v e  m e n tio n e d  J u p i t e r ,  I  w i l l  c o m p le te  
th e  m a t e r i a l s  a s s o c i a t e d  w i th  H e s i o d 's  T h eo g o n y , 
and  d i s c u s s  L e w i s 's  S a tu r n ,  who p r e c e d e s  J u p i t e r
i n  b o th  T h a t H id e o u s  S t r e n g t h  and  The D is c a r d e d  
Im a g e : I  am l e a v i n g  t i l l  l a s t  th e  d e i t i e s  M a la -  
c a n d ra /M a rs  an d  P e r e l a n d r a /V e n u s  f o r  r e a s o n s  I  
h o p e  w i l l  becom e a p p a r e n t  l a t e r .  L e w i s 's  t r e a t ­
m en t o f  S a tu r n  i s  p e r h a p s  th e  m ost e v o c a t i v e  p o r ­
t i o n  o f  th e  s e q u e n c e  "T he D e sc e n t o f  t h e  G ods" 
w h ic h  fo rm s C h a p te r  15 o f  T h a t H id e o u s  S t r e n g t h .
The n e a r e r  p l a n e t s  ( t o  b e  d is c u s s e d  b e lo w )  h a v e  
a l r e a d y  a r r i v e d .  Now, "T h ese  w ould  b e  m i g h t i e r  
e n e r g i e s :  a n c i e n t  e l d i l s ,  s te e r s m e n  o f  g i a n t  
w o r ld s  w h ich  h av e  n e v e r  fro m  th e  b e g in n i n g  b e e n  
su b d u e d  to  t h e  s w e e t h u m i l i a t i o n s  o f  o r g a n i c  
l i f e . " 81 T h e re  i s  a n  im p r e s s io n  o f  " s t i f f  g r a s s ,  
h e n - r o o s t s ,  d a r k  p l a c e s  in .  th e  m id d le  o f  w o o d s , 
g r a v e s , "  o f  " th e  e a r t h  g r ip p e d ,  s u f f o c a t e d ,  i n  
a i r l e s s  c o ld ,  th e  b l a c k  sk y "  f u l l  o f  t h e ' " u t t e r  
a n d  f i n a l  b l a c k n e s s  o f  n o n e n t i t y  fro m  w h ic h  
N a tu r e  knows n o  r e t u r n . "  T h is  i s  " S a t u r n ,  w hose 
name i n  th e  h e a v e n s  i s  L u r g a ."  L ew is s a y s  " H is  
s p i r i t  l a y  upon  t h e  h o u s e , o r  even  on t h e  w h o le  
e a r t h ,  w ith  a  c o ld  p r e s s u r e  su ch  a s  m ig h t f l a t t e n  
t h e  v e r y  o rb  o f  T e l l u s  t o  a  w a f e r ."  H is  i s  t h e  
" l e a d - l i k e  b u rd e n "  o f  " a  m o u n ta in  o f  c e n t u r i e s , "  
c h a r a c t e r i z e d  b y  " u n e n d u r a b le  c o ld ."
When I  f i r s t  r e a d  t h i s  p a s s a g e  ( I  knew  n o t h ­
i n g  a t  th e  t im e  o f  a s t r o l o g y )  I  w as p a r t i c u l a r l y  
s t r u c k  b y  th e  r e f e r e n c e  t o  s t i f f  g r a s s  an d  h e n ­
r o o s t s ;  th e  p a s s a g e  b e g i n s  w i th  th e s e  f a m i l i a r  
b u t  c h i l l i n g  im a g e s , w h ic h  echo  Jo h n  K e a t s ' s  
poem The Eve o f  S t .  A g n es:
Ah, b i t t e r  c h i l l  i t  w as!
The ow l, f o r  a l l  h i s  f e a t h e r s  w as a - c o l d ;
The h a re  l i m p 'd  t r e m b l i n g  th r o u g h  t h e  f r o z e n
g r a s s
a n d  p ro c e e d s  t o  e v o c a t i o n s  o f  i n t o l e r a b l e  e m p t i ­
n e s s ,  p r e s s u r e ,  an d  s t e r i l i t y .  I n  The D is c a r d e d  
Im ag e  L ew is e x p a n d s  t h e  m e d ie v a l v ie w  o f  S a t u r n :  
I n  th e  e a r t h  h i s  i n f l u e n c e  p ro d u c e s  l e a d ;  
i n  men, th e  m e la n c h o ly  c o m p le x io n ; i n  h i s ­
t o r y ,  d i s a s t r o u s  e v e n t s .  He i s  c o n n e c te d  
w i th  s i c k n e s s  a n d  o ld  a g e . Our t r a d i t i o n a l  
p i c t u r e  o f  F a t h e r  T im e w ith  t he  s c y t h e  i s  
d e r iv e d  fro m  p i c t u r e s  o f  S a tu r n .8 2
I n  B ab y lo n , N i n i b / S a t u r n  w as w o r s h ip p e d  a t  
L a g a sh  a s  N in h u r s a g  o r  N in u r t a ,  and  w as a  g o d  of  
f i e l d s  and  c a n a l s  a s  w e l l  a s  h u n te r  a n d  w a r r i o r . 83 
H is  b a l e f u l  em blem  w as a  l i o n e s s - h e a d e d  e a g l e .  
S a tu r n  was a l s o  a n  a g r i c u l t u r a l  god  t o  t h e  R o­
m ans; h i s  s e a s o n ,  w h ic h  b e g in s  D ecem ber 1 7 , w as 
a  c y c le  o f  r u r a l  f e s t i v a l s  l a s t i n g  u n t i l  D ecem ber 
2 3 : th e  S a t u r n a l i a .  He w as r e p r e s e n t e d  w i th  a  
s i c k l e  i n  h i s  h a n d  a s  w e l l  a s  a  s p r a y  o f  w h e a t .  
S t i f f  g r a s s  an d  h e n - r o o s t s  a re  e x p la i n e d  h e r e ,  
b u t  w hat o f  t h e  i n t o l e r a b l e  p r e s s u r e s ?
I n  th e  T h eo g o n y  we come to  th e  s o u r c e :  t o  
t h e  G re e k s , S a tu r n  w as C ro n u s . He w as one o f  th e  
tw e lv e  T i t a n s  b o r n  t o  G aea (E a r th )  b y  h e r  b r o t h e r  
U ra n u s  (S k y ) . I n  t h i s  A w efu l s t o r y  C ro n u s  c o n -   
s p i r e d  w ith  h i s  m o th e r  t o  u s e  h e r  a t t r i b u t e  ( r e ­
p r e s e n t i n g  th e  h a r v e s t  o f  e a r t h ' s  b o u n t y ) - - t h e  
s i c k l e — to  c a s t r a t e  h i s  f a t h e r .  The p a r e n t a l  
g e n i t a l s ,  th ro w n  i n t o  t h e  s e a ,  r a i s e d  a  foam  
fro m  w hich  A p h r o d i t e  w as b o rn .  The T i t a n s  w e re  
a  d iv i n e  r a c e  an d  b y  t h i s  u l t i m a t e  F r e u d i a n  a c t ,  
C ro n u s  becam e t h e i r  c h i e f ;  i n  h i s  t u r n  h e  b e ­
came a  t e r r i b l e  f a t h e r  who d e v o u re d  h i s  own c h i l ­
d r e n .  H is  a t t r i b u t e  h a s  becom e th e  s c y t h e ,  f o r  
h e  i s ,  a s  L ew is s a y s ,  t h e  c o u n te r p a r t  o f  F a t h e r  
T im e . O n ly 'w h en  Z e u s  w as b o m  d id  one o f  C ro n u s ' 
c h i l d r e n  e s c a p e ,  f o r  Z e u s 's  m o th e r h i d  h im  ( a t  
U ra n u s  and  G a e a 's  a d v ic e )  i n  a  c a v e rn  on  C r e t e ,  
w h e re  h i s  g ra n d m o th e r  (G aea) gave h im  t o  t h e  c a r e  
o f  th e  nymphs o f  M ount I d a .  Z eus g rew  u p  t o  o v e r ­
th ro w  C ro n u s i n  h i s  t u r n ,  a s  w e l l  a s  t h e  o t h e r  
T i t a n s ,  a id e d  b y  t h e  o t h e r  young g o d s  o f  t h e  
O lym pian  p a n th e o n :  C ro n u s  w as im p r is o n e d  b e n e a t h  
t h e  e a r t h . 84
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T h i s  c o m b in a tio n  o f  m o t i f s ;a p p e a r s  i n  L e w is ' 
N a m ia n  C h r o n i c l e s  i n  The S i l v e r  C h a i r , th e  c h i l d ­
r e n  h a v e  fo u n d  t h e i r  way i n t o  t h e  Nrnm i a n  U n d e r­
w o r ld  :
. . . h e r e ,  f i l l i n g  a lm o s t  t h e  w hole l e n g t h  
o f  [ a  s m a l l e r  c a v e ] , l a y  a n  enorm ous m an, 
f a s t  a s l e e p .  He w as f a r  b i g g e r  th a n  a n y  o f  
t h e  g i a n t s ,  b u t  n o b le  a n d  b e a u t i f u l .  H is  
b r e a s t  r o s e  and  f e l l  g e n t l y  u n d e r  t h e  snow y 
b e a r d  t h a t  c o v e re d  h im  t o  t h e  w a i s t . 8 5
When P u d d le g lu m  e n q u i r e s  a b o u t  t h i s  f i g u r e ,  t h e  
W arden  o f  U n d e rw o rld  r e p l i e s ,  " 'T h a t i s  o ld  F a t h e r  
T im e , who o n ce  w as a  K in g  i n  O v e r la n d  . . . t h e y  
s a y  h e  w i l l  wake a t  th e  e n d  o f  t h e  w o r ld ."  And 
in d e e d ,  i n  The L a s t  B a t t l e , A s la n  summons F a t h e r  
Tim e a n d  " t h e  g r e a t  g i a n t  r a i s e d  a  h o rn  t o  h i s  
m ou th  . . . t h e y  h e a rd  t h e  so u n d  o f  th e  h o rn ,  
h ig h  a n d  t e r r i b l e ,  y e t  o f  a  s t r a n g e  d e a d ly  
b e a u t y . "  The im m ed ia te  r e s u l t  o f  t h i s  a c t  i s  
t h a t  "T h e  s k y  becam e f u l l  o f  s h o o t in g  s t a r s "  ( s e e  
b e lo w ) .  F i n a l l y ,  a t  A s l a n 's  w o rd , "The g i a n t  
th r e w  h i s  h o rn  i n t o  th e  s e a .  T hen  he  s t r e t c h e d  
o u t  one  a rm — a c r o s s  th e  s k y  t i l l  h i s  h an d  r e a c h e d  
th e  Sun  .   .   .  and  i n s t a n t l y  t h e r e  w as t o t a l  d a r k ­
n e s s . 86 T h is  i s  t h a t  " u t t e r  an d  f i n a l  b la c k n e s s  
o f  n o n e n t i t y "  w h ich  L ew is f i r s t  ev o k ed  i n  T h a t 
H id e o u s  S t r e n g t h .
B e f o r e  t u r n i n g  t o  t h e  go d  a n d  g o d d e s s  (M ars 
an d  V e n u s )  o f  whom L ew is h a s  m o s t t o  s a y ,  I  w i l l  
g iv e  h i s  d e s c r i p t i o n  o f  t h e  f i r s t  o f  th e  p l a n e t s ,  
V i r i t r i l b i a / M e r c u r y ,  who a p p r o p r i a t e l y  h e r a l d s  
t h e  a r r i v a l  o f  th e  g o d s  i n  T h a t  H id e o u s  S t r e n g t h :
Now o f  a  su d d en ' th e y  a l l  b e g a n  t a l k i n g  
l o u d l y  a t  o n c e , e a c h ,  n o t  c o n t e n t i o u s l y  b u t  
d e l i g h t e d l y ,  i n t e r r u p t i n g  t h e  o t h e r s .  A 
s t r a n g e r  com ing i n t o  t h e  k i t c h e n  w ou ld  h av e  
th o u g h t  t h e y  w ere d ru n k  . . .87
The a l l u s i o n  t o  P e n te c o s t  i s  no  a c c i d e n t : " T h e s e  
men a r e  f u l l  o f  new w in e"  ( A c ts  2 :1 3  was th e  
r e s p o n s e  o f  some h e a r e r s  w hen t h e  S p i r i t - f i l l e d  
a p o s t l e s  b e g a n  t o  " s p e a k  w i th  o t h e r  to n g u e s "
(A c ts  2 : 4 ) so  " t h a t  e v e r y  man h e a r d  them  sp e a k  
i n  h i s  own la n g u a g e " ( A c ts  2 : 6 ) .  The doom o f  
B e lb u r y  i s  t o  b e  th e  c o n f u s io n  o f  to n g u e s ,  an d  
t h i s  e n s p i r i t i n g  fre e d o m  o f  s p e e c h  i n  S t .  A nne’ s 
- o n - t h e - H i l l  i s  th e  f i r s t  n o t e  o f  t h e  com ing 
t r iu m p h  o f  t h e  p l a n e t a r y  r u l e r s  o v e r  th e  m a c ro b e s  
who h a v e  b e e n  i n f e s t i n g  t h e  e a r t h .
T h e re  a r e  " p l a y s  u p o n  t h o u g h t s ,  p a r a d o x e s ,  
f a n c i e s ,  a n e c d o t e s ,  t h e o r i e s  l a u g h i n g l y  a d v a n c e d ,"  
w h i le  u p s t a i r s ,  " a  ro d  o f  c o lo u r e d  l i g h t ,  w hose 
c o l o u r  n o  man can  name o r  p i c t u r e ,  d a r t e d  b e tw e e n  
th e m ." 8 A t t h e  a p p ro a c h  o f  V i r i t r i l b i a ,  " n e e d l e -  
p o i n t e d  d e s i r e s ,  b r i s k  m e r r im e n ts ,  ly n x - e y e d  
th o u g h t s "  d a r t  among th em , " F o r  t h e  l o r d  o f  M ean­
i n g  h i m s e l f ,  th e  h e r a l d ,  t h e  m e s s e n g e r ,  th e  
s l a y e r  o f  A rg u s , was w i th  th e m : t h e  a n g e l  t h a t  
s p i n s  n e a r e s t  t h e  su n , V i r i t r i l b i a ,  who men c a l l  
M e rc u ry  a n d  T h o th ." 8 9  L e w is  d e s c r i b e d  t h i s  d e i t y  
i n  The D is c a r d e d  Im a g e : ‘"M ercu ry , p ro d u c e s  q u i c k ­
s i l v e r ,  D a n te  g iv e s  h i s  s p h e r e  t o  b e n e f i c e n t  men 
o f  a c t i o n  . . . he i s  t h e  p a t r o n  o f  p r o f i t  . . . 
t h e  man fro m  u n d e r  M e rc u ry  w i l l  b e  ' s t u d i o u s '  a n d  
' i n  w r i t i n g e  c u r i o u s ' ,  ' s k i l l e d  e a g e r n e s s '  o r  
' b r i g h t  a l a c r i t y '  i s  t h e  b e s t  I  c a n  d o . " 90
T h e s e  e le m e n ts  a r e  fo u n d  i n  M e rc u ry  fro m  h i s  
f i r s t  a p p e a r a n c e  i n  B a b y lo n , w hen a s  N e rg a l  o r  
N abu , h e  w as t h e  son  o f  M arduk , an d  i t  w as h i s  
t a s k  t o  e n g ra v e  h i s  f a t h e r ' s  d e c r e e s  upon  s a c r e d  
t a b l e t s .  I n t e l l e c t u a l  a c t i v i t y  w as t h u s  u n d e r  
h i s  p r o t e c t i o n .   H is  a t t r i b u t e  w as th e  s e r p e n t ­
h e a d e d  d r a g o n .91 As H erm es, h e  w as p sy c h o p o m p u s, 
t h e  s h e p h e r d  o f  s o u l s ,  t o  t h e  G r e e k s ,  a s  w e l l  a s  
t h e  m e s s e n g e r  o f  Z eu s . W ith  h i s  w in g ed  h e e l s  and  
h a t  ( t h e  p e t a s u s ) and  h i s  c a d u c e u s ,  th e  w inged  
s t a f f  e n tw in e d  w ith  s e r p e n t s ,  h e  t r a v e r s e d  th e   
u n i v e r s e  f ro m  end  to  end  and  f ro m  d e p th  to
h e ig h t .  Among h i s  b e n e v o le n t  a c t s  w as th e  r e s c u e  
o f  D io n y su s  when h i s  m other, S e m e le , w as d e s ­
tr o y e d  b y  th e  f i r e  in  w hich  th e  f e c u n d a t in g  Zeus 
had v i s i t e d  h e r .  We s h a l l  h ea r  more o f  D io n y su s  
b e lo w . M ercury t o  th e  p E a c t ic a l-m in d e d  Romans 
was r e la t e d  t o  m erch a n d ise  and t r a d e :  P la u tu s  
in  th e  A m phytrion  r e f e r s  in  p a r t i c u l a r  t o  h i s  
r o le  a s  m e s se n g e r .92
L ew is m akes Ransom e x p la in  a l l  t h e s e  m a tte r s  
to  Jane a s  f o l l o w s :
T h e re  i s  no  O y a rs a  i n  H eaven  who h a s  n o t^ g o t  
h i s  r e p r e s e n t a t i v e  on E a r t h .  And t h e r e  i s  no 
w o rld  w h e re  you  c o u ld  n o t  m e e t a  l i t t l e  u n ­
f a l l e n  p a r t n e r  o f  o u r  own b l a c k  A rc h o n , a 
k in d  o f  o t h e r  s e l f .  T h a t i s  why t h e r e  was 
an  I t a l i a n  S a tu r n  a s  w e l l  a s  a  h e a v e n ly  o n e , 
and a  C r e t a n  J o v e  a s  w e l l  a s  an  O ly m p ia n ._
I t  was t h e s e  e a r t h l y  w r a ith s  o f  th e  h ig h  i n ­
t e l l i g e n c e s  t h a t  men met i n  o ld  t im e s  when 
th e y  r e p o r te d  t h a t  th e y  had s e e n  th e  g o d s .9 3
The " b la c k  A rch o n  . . . o th e r  s e l f "  s u g g e s t s  th e  
J u n g ia n  Shadow , t h a t  p r im a l  A d v e r s a r y  w i th  w h ich  
one  m ust a g r e e  i n  o r d e r  to  g a in  e n t r a n c e  t o  th e  
w o rld  o f  th e  p s y c h e .
We come now t o  th e  g r e a t  d i v i n i t i e s  who e s ­
c o r t  th e  e a r th ;  t h e y  are  r e s p e c t i v e l y ,  m ale (Mars) 
and fem ale  (V en u s) and th e y  ap p ear  w ith  v iv i d  
c l a r i t y  in  th e  sk y  b e c a u se  th e y  a r e  so  n e a r .
L ew is g iv e s  th em  b y  f a r  th e  m o s t a t t e n t i o n ,  f o r  
O ut o f  t h e  S i l e n t  P l a n e t  i s  s e t  on  M a rs , an d  P e r e -  
l a n d r a  on V e n u s . P e r h a p s  t h a t  i s  why h e  t r e a t s  
them  so  b r i e f l y  i n  The D is c a r d e d  Im a g e , w h e re  he 
s a y s ,  "M ars m akes i r o n .  He g i v e s  men t h e  m a r t i a l  
tem p e ram en t . . .  He c a u s e s  w a rs . H is  s p h e r e ,  in  
D a n te , i s  t h e  H eav en  o f  m a r ty r s " 94  a n d  " I n  b e n e ­
f i c e n c e  V en u s s t a n d s  se c o n d  o n ly  t o  J u p i t e r  . . . 
H er m e ta l  i s  c o p p e r  . . . . I n  m o r t a l s  sh e  p r o ­
d u c e s  b e a u ty  a n d  a m o ro u sn e s s ; i n  h i s t o r y ,  f o r ­
tu n a t e  e v e n t s . "95 T h u s th e  m e d ie v a l  m o d e l: th e  
m y th o lo g ic a l  s o u r c e s  a r e  m ixed i n  t h e  im p o r ta n c e  
th e y  g r a n t  t o  t h e s e  b e in g s .  F o r  t h e  M esopo tam ­
i a n s  N e rg a l /M a r s  w as t h e  god o f  d e s t r u c t i o n  and  
w a r , and  he  becam e t h e  h u sb an d  o f  E r e s h k i g a l ,
Q ueen o f  t h e  U n d e rw o r ld ,  th u s  b e c o m in g  l o r d  o f  
t h e  d ead  a s  w e l l .  I s h t a r / V e n u s , " g o d d e s s  o f  th e
M om  and  g o d d e s s  o f  t h e  E v e n in g " — c l e a r l y  th e  
m o rn in g  and  e v e n in g  s t a r ,  f o r  h e r  v e r y  name i s  
" S t a r " — w as b o th  a  w a r g o d d e ss  an d  a  g o d d e s s  o f  
lo v e .  I t  w as s h e  who d e sc e n d e d  i n t o  t h e  u n d e r ­
w o rld  and  e s c a p e d  a g a i n ,  d i v e s t i n g  a n d  i n v e s t i n g  
h e r s e l f  o f  h e r  s p l e n d i d  a t t i r e  i n  t h e  p r o c e s s .
I  c a n n o t h e lp  b u t  t h i n k  o f  h e r  ( a s  w e l l  a s  o f  Our 
L ady) i n  a s s o c i a t i o n  w i th  th e  p a s s a g e  i n  The Song 
o f  Solom on 6 :1 0 :  "Who i s  sh e  t h a t  l o o k e t h  f o r t h  
a s  th e  m o rn in g , f a i r  a s  th e  moon, c l e a r  a s  th e  
s u n , and t e r r i b l e  a s  an  arm y w i th  b a n n e r s ? "
The g re e k  I s h t a r / A s t a r t e  was a  f e r t i l i t y  g o d d e s s ,  
A p h ro d i te .  T r a d i t i o n a l l y ,  h e r  so n  w as h e r  p r i ­
m ev a l p r e c u r s o r ,  E r o s ,  who w as a l s o  t h e  y o u n g e s t  
o f  th e  g o d s . He w as th e  h u sb an d  o f  P sy c h e  
( " s o u l " )  an d  i t  i s  h e r  m yth , t a k e n  f ro m  The 
G o lden  A ss o f  A p u le iu s ,  t h a t  L e w is  t e l l s  i n  T i l l  
We Have F a c e s . T h is  a s p e c t  o f  t h e  g o d d e s s  w i l l  
b e  d i s c u s s e d  b e lo w  i n  th e  c o n te x t  o f  t h a t  n o v e l .  
The Roman V enus w as a  g o d d e s s  o f  s p r i n g ,  v e r y  
m in o r i n  h e r  o r i g i n a l  fo rm . M a rs , " t h e  m o s t Ro­
man o f  a l l  t h e  G o d s ," 97 w as th e  f a t h e r  o f  R om ulus 
a n d  Rem us, f o u n d e r s  o f  Rome, an d  a  god  b o th  o f  
a g r i c u l t u r e  an d  o f  w a r .
T o g e th e r  t h e s e  d e i t i e s  p l a y  f o r  L e w is  th e  
r o l e s  o f  a r c h e t y p a l  m a le  and  f e m a le ;  h e  h a d  b een  
d e e p ly  moved b y  C o v e n try  P a tm o r e 's  w r i t i n g s  on 
lo v e ,  m a r r i a g e ,  an d  t h e  r e l i g i o u s  d im e n s io n s  o f  
human s e x u a l i t y .  I n  A u re a  D ic ta  X I I I ,  P a tm o re  
w r i t e s :  " L o v e rs  p u t  o u t  th e  c a n d le s  an d  d raw  th e  
c u r t a i n s , w h e n  t h e y  w is h  to  s e e  t h e  go d  an d  th e  
g o d d e s s ." 98 T h a t  L e w is  w ro te  w i th  a  k n o w le d g e  o f  
t h i s  p a s s a g e  i s  s u g g e s te d  b y  J a n e ' s  v i s i o n a r y  
p e r c e p t io n  o f  a  y o u n g  m a r r ie d  c o u p le :  " a s  i f  th e  
god  and g o d d e s s  i n  th em  b u rn e d  th r o u g h  t h e i r
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b o d ie s  an d  t h r o u g h  t h e i r  c l o t h e s  an d  s h o n e  b e f o r e  
h e r  i n  a  y o u n g  d o u b le - n a tu r e d  n a k e d n e s s  o f  r o s e -  
r e d  s p i r i t  t h a t  o v e rcam e  h e r . "  I  w o u ld  s u g g e s t ,  
i n  t h e  l a s t  s i m i l e ,  a  to u c h  o f  C h a r l e s  W i l l i a m s ’ s 
s e n s i b i l i t y .  He to o  w ro te  e x t e n s i v e l y  o f  th e  
s e n s u a l  e le m e n t  i n  d iv i n e  lo v e .  The p a r t i c u l a r  
them e o f  P a tm o r e ’ s  t h a t  moved L e w is  m o s t d e e p ly  
I  s h a l l  r e f e r  t o  b e lo w  i n  my d i s c u s s i o n  o f  L e w is ' 
V en u s , b u t  a s  h e  b e g i n s  w i th  M a r s - - i n  O u t o f  th e  
S i l e n t  P l a n e t — I  s h a l l  d i s c u s s  h im  (o n e  c a n n o t  
s a y  " i t " )  f i r s t .
 T h a t  n o v e l ' s  h i g h e s t  moment o c c u r s  w hen th e  
O y a rs a  o f  M a la c a n d r a  a r r i v e s  i n  p e r s o n :  we s h a re  
R a n so m 's  p e r c e p t i o n  o f  him :
E v e ry  v i s i b l e  c r e a t u r e  i n  t h e  g o r g e  h a d  r i s ­
en  t o  i t s  f e e t  an d  w as s t a n d i n g ,  m ore  h u sh e d  
th a n  e v e n ,  w i t h  i t s  h e a d  bow ed : a n d  Ransom 
saw ( i f  i t  c o u ld  be  c a l l e d  s e e i n g )  t h a t  
 O y a rs a  w as co m in g  up  b e tw e e n  l o n g  l i n e s  o f  
s c u l p t u r e d  s t o n e s .  P a r t l y  h e  knew  i t  from  
th e  f a c e s  o f  t h e  M a la c a n d r ia n s  a s  t h e i r  l o r d  
p a s s e d  th e m ; p a r t l y  he  saw — h e c o u ld  n o t  d e ­
n y  t h a t  h e  saw — O y a rsa  h i m s e l f . He n e v e r  
c o u ld  s a y  w h a t i t  w as l i k e .  The m e r e s t  w h is ­
p e r  o f  l i g h t ,  n o ,  l e s s  t h a n  t h a t ,  t h e  sm a l­
l e s t  d im in u t io n  o f  shadow — w as t r a v e l l i n g  
a lo n g  t h e  u n e v e n  s u r f a c e  o f  t h e  g ro u n d -w e e d : 
o r  r a t h e r  some d i f f e r e n c e  i n  t h e  lo o k  o f  th e  
g ro u n d , t o o  s l i g h t  t o  b e  nam ed i n  t h e  l a n g ­
u ag e  o f  t h e  f i v e  s e n s e s ,  m oved s lo w ly  
to w a rd s  h im . L ik e  a  s i l e n c e  s p r e a d i n g  o v e r  
a  room  f u l l  o f  p e o p le ,  l i k e  a n  i n f i n i t e s i m a l  
c o o ln e s s  on  a  s u l t r y  d a y , l i k e  a  p a s s i n g  mem­
o ry  o f  some l o n g - f o r g o t t e n  so u n d  o r  s c e n t ,  
l i k e  a l l  t h a t  i s  s t i l l e s t  a n d  s m a l l e s t  and 
m ost h a r d  t o  s e i z e  i n  n a t u r e ,  O y a r s a  p a s s e d  
b e tw e e n  h i s  s u b j e c t s  an d  d re w  n e a r  a n d  came 
t o  r e s t ,  n o t  t e n  y a r d s  aw ay f ro m  R ansom  i n  
t h e  c e n t r e  o f  M e l d i l o m .  R ansom  f e l t  a .  
t i n g l i n g  o f  h i s  b lo o d  an d  a  p r i e k i n g  i n  h i s  
f i n g e r s  a s  i f  l i g h t e n i n g  w e re  n e a r  h im ; and 
h i s  h e a r t l a n d  b o d y  seem ed t o  h im  t o  b e  made 
o f  w a t e r .9 9
H ere  th e  m y s te r iu m  trem endum  a p p e a r s  w i t h  th e  
s l i g h t e s t  o f  s e n s o r y  s i g n a l s ,  a s  i n  I  K in g s  1 9 :1 1 -  
1 2 , when " t h e  LORD w as n o t  i n  t h e  w in d  . .• . n o t  
i n  th e  e a r t h q u a k e ;  . . . n o t  i n  t h e  f i r e , "  b u t  
r a t h e r ,  i n  " a  s t i l l  s m a l l  v o i c e . ” R u d o l f  O tto  
d i s c u s s e s  one o f  t h e  U p a n is h a d s  w h ic h  " a im s  a t  
m ak in g  p e r c e p t i b l e .  . . t h a t  b e f o r e  w h ic h  ' a l l  
w o rd s  t u r n  b a c k '" 10 t h a t ,  a s  he  say, " i n  whose_
p r e s e n c e  we m u s t e x c la im  ' a a a h ! ' " 10 T he S a n s k r i t  
p h r a s e  o f  w o n d e rm en t he  t r a n s l a t e s ,  " 'W h a t  
u n - t h i n g  . . .  i s  t h i s ? ’ i n  th e  s e n s e  [ o f ]  a  
t h i n g  o f  w h ic h  n o  o n e  can  s a y  w h a t i t  i s  o r  
w hence i t  co m es , a n d  i n  w hose p r e s e n c e  we h ave  
t h e  f e e l i n g  o f  t h e  u n c a n n y ."  I n  L e w i s 's  s c e n e ,
•he who a p p r o a c h e s  i s  " t h e  O y a rsa  o f  M a la c a n d ra ,  
t h e  g r e a t  a r c h o n  o f  M a r s ,"  " t h e  L o rd  o f  M a la c a n d ­
r a , "  o r  s o m e tim e s , s im p ly ,  " M a la c a n d r a ."
I t  w as n a t u r a l  f o r  L ew is ( p e r h a p s  f o r  m ost 
C h r i s t i a n s )  t o  d e p i c t  t h e  f i r s t  d i v i n i t y  e n c o u n t­
e r e d  b y  Ransom  a s  m a le .  "W hat i s  a b o v e  an d  
b ey o n d  a l l  t h i n g s  i s  so  m a s c u l in e  t h a t  we a r e  a l l  
f e m in in e  i n  r e l a t i o n  t o  i t , "  he  w r i t e s  i n  T h a t  
H id e o u s  S t r e n g t h .102 T h is  d e i t y  c a n  b e ,  d e s p i t e  
h i s  f i r s t  a p p e a r a n c e ,  im p o r t u n a te ,  j e a l o u s ,  
p r e s e n t  in d e e d  i n  w in d , e a r t h q u a k e ,  a n d  f i r e  ( a s  
on S i n a i ) :  " t h e  m a s c u l in e  i t s e l f ;  t h e  l o u d ,  
i r r u p t i v e ,  p o s s e s s i v e  t h i n g - - t h e  g o ld  l i o n ,  th e  
b e a rd e d  b u l l - - w h i c h  b r e a k s  th r o u g h  h e d g e s  a n d  
s c a t t e r s  t h e  l i t t l e  k ingdom  o f  y o u r  p r im n e s s " 103  
— th u s  A s la n  ( " t h e  g o ld  l i o n " )  b e h a v e s  i n  th e  
l a s t  s c e n e  o f  The S i l v e r  C h a i r , w hen J i l l  and  
E u s ta c e  (who b e g a n  t h e  b o o k  c r o u c h i n g  f o r  c o v e r  
b e h in d  a  l a u r e l  h e d g e )  r e t u r n  t o  t r iu m p h  o v e r  
t h e i r  t o r m e n t e r s  a f t e r  A s la n  k n o c k s  down t h e  w a l l  
o f  E x p e r im e n t H o u se . T hus J e s u s ,  r i d d i n g  th e  
T em ple o f  " t h i e v e s "  w i th  a  w h ip  o f  c o r d s .
When M a la c a n d ra /M a rs  a p p ro a c h e s  t h e  u p p e r  
c h a m b e r i n  T h a t H id e o u s  S t r e n g t h . " M e r l in  saw  i n  
m em ory th e  w in t r y  g r a s s  on  B adon H i l l ,  t h e  lo n g  
b a n n e r  o f  th e  V i r g i n  f l u t t e r i n g  above t h e  h e a v y  
B r i t i s h - R o m a y  a t a p h r a c t s ,  t h e  y e l l o w - h a i r e d  
b a r b a r i a n s . " 104  T h e re  a r e  im p r e s s io n s  o f  " f i r e s  
. . . b lo o d  . . . e a g l e s  . . . s k y . "  T h e n ,
"T h e y  f e l t  th e m s e lv e s  t a k i n g  t h e i r  p l a c e s  i n  t h e  
o r d e r e d  rh y th m  o f  t h e  u n i v e r s e ,  s i d e  b y . s i d e  
w i t h  t h e  p u n c tu a l  s e a s o n s  a n d  p a t t e r n e d  a to m s  
a n d  o b e y in g  S e r a p h im ." T h u s  "Ransom  knew , a s  a  
man know s when he t o u c h e s  i r o n ,  th e  c l e a r ,  t a u t  
s p l e n d o u r  o f  t h a t  c e l e s t i a l  s p i r i t  t h a t  now  
f l a s h e d  b e tw een  th e m ; v i g i l a n t  M a la c a n d ra , 
c a p t a i n  o f  a  c o ld  o r b , whom men c a l l  M ars an d  
M a v o r s ,  and  T y r who p u t  h i s  h an d  i n  t h e  w o l f -  
m o u t h ." 10 5
B u t t o  know t h e  m a le  i s  n o t  to  know t h e  com­
p l e t e n e s s  o f  th e  d i v i n e .  I n  t h e  g r e a t  e p ip h a n y  
a t  t h e  en d  o f  P e r e l a n d r a , t h e  god  and  g o d d e s s  
a t t e m p t  t o  show th e m s e l v e s .  T h e i r  u s u a l  a p p e a r ­
a n c e  i s  "The v e r y  f a i n t  l i g h t — th e  a lm o s t  im p e r ­
c e p t i b l e  a l t e r a t i o n  i n  t h e  v i s u a l  f i e l d — w h ic h  
b e to k e n s  an  e l d i l . " 106  T h e y  a p p e a r  a s  p i l l a r s ,  
f l a m e s ,  " t a l o n s  an d  b e a k s , "  snow , c u b e s ,  h e p t a ­
g o n s ,  w h e e ls  ( a s  i n  E z e k i e l ) — an d  a t  l a s t :
. . . s u d d e n ly  tw o  hum an fo rm s  s to o d  
b e f o r e  him  on t h e  o p p o s i t e  s id e  o f  t h e  l a k e .
T hey w e re  t a l l e r  th a n  th e  S o r n s ,  t h e  
g i a n t s  whom h e  h a d  m e t i n  M ars. T h ey  w e re  
p e r h a p s  t h i r t y  f e e t  h i g h .  T hey  w ere  b u r n i n g  
w h i te  l i k e  w h i t e - h o t  i r o n . 107 
L e w is  s a y s  o f  th e  d i v i n e  p a i r :  " t h e i r  lo n g  a n d  
s p a r k l i n g  h a i r  s t o o d  o u t  s t r a i g h t  b e h in d  th e m  a s  
i f  i n  a  g r e a t  w in d ," 108  a n d  a d d s ,  " th e  f l u s h  o f  
d i v e r s e  c o lo u r s  b e g a n  a t  a b o u t  th e  s h o u l d e r s  and  
s t r e a m e d  u p  th e  n e c k s  a n d  f l i c k e r e d  o v e r  f a c e  an d  
h e a d  a n d  s to o d  o u t  a r o u n d  t h e  h e a d  l i k e  p lu m ag e  
o r  a  h a l o . "  T h is  im a g e  p e r h a p s  owes some t h i n g ,  to  
D a v id  L in d s a y 's  A V oyage  t o  A r c t u r u s , w h ic h  L e w is  
m uch a d m ire d ; L in d s a y  w ro te  o f  th e  woman on  t h e  
p l a n e t  T o rm ance , J o i w i n d :
H e r  s k in  w as n o t  o f  a  d e a d ,  opaque c o l o u r ,  
l i k e  t h a t  o f  a n  e a r t h  b e a u ty ,  b u t  w as o p a l ­
e s c e n t ;  i t s  h u e  w as c o n t i n u a l l y  c h a n g in g ,  
w i th  e v e ry  t h o u g h t  a n d  e m o tio n , b u t  n o n e  o f  
t h e s e  t i n t s  w as v i v i d — a l l  w ere d e l i c a t e ,  
h a l f - t o n e d ,  an d  p o e t i c . 1 0 9
A s w i t h  M a s k u ll’ s  i n a b i l i t y  t o  d e s c r ib e  t h e  
s p e c i a l  c o l o u r s — j a l e  a n d  u l f i r e — sh e d  u p o n  T o r ­
m ance b y  i t s  d o u b le  s u n s ,  Ransom " c o u ld  i n  a  
s e n s e  rem em ber t h e s e  c o l o u r s - -  . . . b u t  . .  . 
h e  c a n n o t  by  a n y  e f f o r t  c a l l  u p  a  v i s u a l  im a g e  o f  
th e m  n o r  g iv e  them  a n y  n a m e ." 10
B e fo re  R a n so m 's  am azed  v i s i o n ,  "T he O y a rs a  
o f  M ars shone w i th  c o l d  a n d  m o rn in g  c o l o u r s ,  a  
l i t t l e  m e t a l l i c — p u r e ,  h a r d ,  an d  b r a c i n g .  The 
O y a r s a  o f  V enus g lo w e d  w i th  a  warm s p l e n d o u r ,  
f u l l  o f  th e  s u g g e s t io n  o f  te e m in g  v e g e t a b l e  l i f e . "  
T he f a c e s  "w ere a s  ' p r i m i t i v e , '  a s  u n n a t u r a l  . .  . 
a s  t h o s e  o f  a r c h a i c  s t a t u e s  fro m  A e g in a ,"  b e a r i n g  
a n  e x p r e s s io n  o f  a b s o l u t e  " C h a r i t y " - - " P u r e ,  
s p i r i t u a l ,  i n t e l l e c t u a l  lo v e  s h o t  from  t h e i r ,  
f a c e s  l i k e  b a rb e d  l i g h t n i n g . " 1 A lth o u g h  t h e i r
n a k e d  b o d ie s  "w ere  f r e e  fro m  a n y  s e x u a l  c h a r a c ­
t e r i s t i c s ,  e i t h e r  p r i m a r y  o r  s e c o n d a r y . "  t h e y  
w e re  c l e a r l y  " M a s c u lin e  a n d  F e m in in e ." 12
S in c e  " th e r e  i s  a  t e r r e s t i a l  a s  w e l l  a s  a  
c e l e s t i a l  V e n u s --" 1 1 3  t h e  f e m in in e  d e i t y  o f  T h a t  
Hid e o u s  S t r e n g th  b r i n g s  u s  t h e  e a r t h l y  g o d d e s s  o f  
lo v e  i n  two fo rm s , j u s t  a s  J u n g  s a y s  " t h e  M o th e r  
A r c h e ty p e " w i l l  b e , b o t h  " t h e  l o v i n g  and  t h e  t e r r i ­
b l e  m o t h e r . " 114 J a n e  e n c o u n t e r s  h e r  i n  a  b ed ro o m  
a t  S t .  A n n e 's  H ouse:
A f l a m e - c o lo u r e d  r o b e ,  i n  w h ic h  h e r  
h a n d s  w ere h id d e n ,  c o v e re d  t h i s  p e r s o n  fro m
27
t h e  f e e t  t o  w h e re  i t  r o s e  b e h in d  h e r  n e c k  i n  
 a  k in d  o f  h ig h  r u f f l i k e  c o l l a r ,  h u t  i n  f r o n t  
i t  w as so  lo w  o r  o p en  i t  e x p o se d  h e r  l a r g e  
b r e a s t s .  H e r s k i n  w as d a r k i s h  a n d  S o u th e r n  
and  g lo w in g , a lm o s t  th e  c o lo u r  o f  h o n e y .
Some su c h  d r e s s  J a n e  h a d  s e e n  w orn  b y  a  
M inoan p r i e s t e s s  on a  v a s e  fro m  o l d  C n o s s o s . 
The h e a d , p o i s e d  m o t io n l e s s  on t h e  m u s c u la r  
p i l l a r  o f  h e r  n e c k ,  s t a r e d  s t r a i g h t  a t  J a n e .  
I t  w as a  r e d - c h e e k e d ,  w e t - l ip p e d  f a c e ,  w i th  
b la c k  e y e s — a lm o s t  t h e  e y e s  o f  a  cow — an d  an  
e n ig m a t ic  e x p r e s s i o n .  115
T he cow im age i s  f ro m  t h e  E g y p tia n  g o d d e s s  H a th o r  
who w a s , i n  a  s e n s e ,  a  d iv i n e  cow. E v en  t h e  " p i l ­
l a r  o f  h e r  n e c k "  i s  a p p r o p r i a t e ,  s i n c e  t h e  M inoan  
g o d d e s s  was r e p r e s e n t e d  b y  a  p i l l a r  i n  some o f  
h e r  s h r i n e s .  J a n e  s e e s  t h a t  " t h e r e  w as a n  a lm o s t  
o g r e i s h  g le e  i n  t h e  f a c e " 16 - - l i k e  th e  g l e e  o f  
t h e  H indu  g o d d e s s  K a l i  i n  h e r  n e c k la c e  o f  s k u l l s ,  
o r  t h e  M esopo tam ian  A n a th  h ip - d e e p  i n  t h e  b lo o d  
o f  b a t t l e .  And sh e  i s  n o t  a lo n e :  " f a t  d w a r f s  i n  
r e d  c a p s  w i th  t a s s e l s  on  th em , ch u b b y , g n o m e - l ik e  
l i t t l e  men, q u i t e  i n s u f f e r a b l y  f a m i l i a r ,  f r i v o -  . 
l o u s ,  and  i r r e p r e s s i b l e , "  make a  sh a m b le s  o f  th e  
b e d  a s  J a n e  w a tc h e s  h e l p l e s s l y .  T h ese  p h a l l i c  
( r e d - c a p p e d )  e a r t h - s p i r i t s  a r e  th e  a t t e n d a n t s  o f  
t h e  g o d d e s s  i n  h e r  e a r t h y  fo rm .
The s t r a n g e  woman h a d  a  t o r c h  i n  h e r  h a n d .
I t  b u rn e d  w i th  a  t e r r i b l e ,  b l i n d i n g  b r i g h t ­
n e s s .,  c r a c k l i n g ,  a n d  s e n t  up  a  c lo u d  o f  
d e n se  b la c k  sm o k e , and  f i l l e d  t h e  b ed ro o m  
w i th  a  s t i c k y ,  r e s i n o u s  s m e l l .17
I n  P r o v e r b s , " a  s t r a n g e  woman" (6:24) i s ,  f r a n k l y ,  
" a  w h o r is h  womgn" ( 6 : 2 6 ; s e e  a l s o  2 : 1 6 ) :  t h e  
S o lo m o n ic  s p e a k e r  a d m o n ish e d  h i s  " so n "  i n  v e r s e s  
5 : 3 5 ,  " th e  l i p s  o f  a  s t r a n g e  woman d ro p  a s  a  
honeycom b, and  h e r  m o u th  i s  sm o o th e r t h a n  o i l :
B u t h e t  end  i s  b i t t e r  a s  wormwood, s h a r p  a s  a  
tw o -e d g e d  sw ord . H e r f e e t  go down to  d e a t h ;  h e r  
s t e p s  ta k e  h o ld  on h e l l . ” The w ords o f  t h e s e  p a s ­
s a g e s  may n o t  be d e s c r i b i n g  an  o r d i n a r y  woman o f  
t h e  s t r e e t s ,  b u t  a  te m p le  p r o s t i t u t e ,  w hose p r o ­
f e s s i o n  w as t h u s ,  t o  t h e  w r i t e r ,  d o u b ly  a b o m in ­
a b l e :  te m p le  p r o s t i t u t e s  w ere  women te m p le  
a t t e n d a n t s  i n  M e so p o ta m ia n  c u l t u r e  who e n g a g e d  
i n  s e x u a l  i n t e r c o u r s e  w i th  m ale  w o r s h ip p e r s  i n  
o r d e r  t h a t  th e y  m ig h t ,  in d e e d ,  e n c o u n te r  t h e  
g o d d e s s . .  The l a d y  so  w o rs h ip p e d  h a d , p r e ­
c i s e l y ,  gone down t o  d e a t h ,  f o r  i t  w as I s h t a r  
who h ad  w a lk ed  i n  h e l l  a n d  r e t u r n e d  a c c o r d i n g  t o  
M eso p o tam ian  m y th . T he m o t i f  r e c u r s  i n  R e v e la ­
t i o n . when f o r  t h e  e a r l y  C h u rch , Rome w as p e r ­
c e iv e d  a s  th e  W hore o f  B a b y lo n . L ew is g i v e s  a  
c o m p a s s io n a te  p o r t r a i t  o f  t h i s  c u l t  i n  T i l l  We 
H ave F a c e s  w here t h e  g o d d e s s  i n  h e r  c h t h o n i c  
fo rm  i s  c a l l e d  U n g i t .  " I n  th e  f u r t h e s t  r e c e s s  o f  
h e r  h o u se  w here sh e  s i t s  i t  i s  so d a rk  t h a t  you  
c a n n o t  se e  h e r  w e l l ,  b u t  i n  summer en o u g h  l i g h t  
m ay come down fro m  t h e  s m o k e -h o le s  i n  t h e  r o o f  t o  
show  h e r  a  l i t t l e .  She i s  a  b la c k  s to n e  w i th o u t  
h e a d  o r  h an d s  o r  a  f a c e ,  an d  a  v e r y  s t r o n g  g o d ­
d e s s .1 1 8  The m o t i f  o f  t h e  g o d d e s s 's  h a n d l e s s n e s s
— " h e r  h a n d s  w ere  h i d d e n , "  L ew is w r i t e s  o f  t h e  
e a r t h l y  V enus, a b o v e — re m in d s  one o f  t h e  V en u s  
o f  W il le n d o r f  an d  o t h e r  P a l e o l i t h i c  s c u l p t u r e s  
w h ic h  a r e  in d e e d  h a n d l e s s ,  and  ev en  f a c e l e s s .  
U n g i t  h a s  h e r  s e r v i t o r s ;  O ru a l s a y s ,
I  h ad  s e e n  t h e i r  k in d  b e f o r e , b u t  o n ly  b y  
t o r c h l i g h t  i n  t h e  h o u se  o f  U n g i t .  T h ey  
lo o k e d  s t r a n g e  u n d e r  th e  su n , w i t h ' t h e i r  
g i l t  p a p s  and  t h e i r  huge  f l a x e n  w ig s  a n d  
t h e i r  f a c e s  p a i n t e d  t i l l  th e y  lo o k e d  l i k e  
w ooden m ask s.1 1 9
The t o r c h l i g h t  o f  U n g i t ' s  h o u se  w i l l  h a v e  b u rn e d  
w i th  th e  l i g h t  and  sm oke o f  th e  to r c h  i n  t h e  
s t r a n g e  w om an 's h a n d . O ru a l  c o n t in u e s :
"T he g i r l s  s to o d  s t i f f l y  a t  e a c h  s id e  o f  [the
P r i e s t ' s ]  c h a i r ,  t h e i r  m e a n in g le s s  e y e s  lo o k in g  
a lw a y s  s t r a i g h t  a h ead  o u t  o f  t h e  m ask o f  t h e i r  
p a i n t i n g .  T he s m e ll  o f  o l d  a g e ,  an d  th e  s m e l l  o f  
th e  o i l s  a n d  e s s e n c e s  th e y  p u t  on th o s e  g i r l s ,  
an d  th e  U n g i t  s m e l l  f f i l l e d  t h e  room . I t  
becam e v e r y  h o l y . "120 U n g i t  i s  h o ly  b e c a u s e  h e r  
d iv i n e  so n  i s  E r o s — lo v e — D a n t e 's  L o rd  o f  
T e r r i b l e  A s p e c t ,  to  w hose p a r t  i n  T i l l  We Have 
F a c e s  we s h a l l  r e t u r n  a t  t h e  e n d  o f  th e  p r e s e n t  
e s s a y .
When J a n e  a p p e a l s  to  R a n s o m  t o  e x p la i n  t h e  
p r e s e n c e  o f  " t h a t  Huge W oman,"121 h e  t e l l s  h e r  
" I  h a v e  lo n g  known t h a t  t h i s  h o u s e  i s  d e e p ly  
u n d e r  h e r  i n f l u e n c e .  T h e re  i s  e v e n  c o p p e r  i n  t h e  
s o i l .  A l s o - - t h e  e a r th - V e n u s  w i l l  b e  s p e c i a l l y  
a c t i v e  h e r e  a t  p r e s e n t .  F o r  i t  i s  t o - n i g h t  J h a t  
h e r  h e a v e n l y  a r c h e ty p e  w i l l  r e a l l y  d e s c e n d ."
T h a t s u b l im e  ev e n t., o f  w h ic h  I  h a v e  a l r e a d y  g iv e n  
a l l  t h e  o t h e r  p a r t s ,  b r i n g s  V en u s  i n t o  th e  p r e ­
s e n c e  o f  t h e  w a tc h e r s ,  a s  w i t h  t h e  o t h e r s ,  b y  a  
g r a d u a l l y  i n c r e a s i n g  c r e s c e n d o  o f  im a g e ry . "How 
warm i t  w as . . . t o - n i g h t  t h e  s m e l l  o f  lo g s  
seem ed m ore th a n  o r d i n a r i l y  s w e e t . ”1 2 3  T h e re  w as 
" th e  s m e l l  o f  b u rn in g  c e d a r  o r  o f  i n c e n s e , "  o f  
" n a r d  a n d  c a s s i a ' s  b a lm y  s m e l l  a n d  a l l  A ra b ia  
b r e a t h i n g  f ro m  a  b o x ." 124 I t  i s  t h e  same o d o u r ,  
p e r h a p s ,  a s  t h a t  w h ich  w a f te d  f ro m  U n g i t 's  g i r l s .  
Ransom s e n s e s  a  p r e s e n c e  " l i k e  r i p e  f i e l d s  i n  
A u g u s t, s e r e n e  and  g o ld e n  w i th  t h e  t r a n q u i l i t y  
o f  f u l f i l l e d  d e s i r e . " 1 2 5  The d e s c e n d in g  
g o d d e s s  h a s  h e r  m a s c u lin e  a t t e n d a n t s :  " n o t  th e  
g r o s s  a n d  r i d i c u l o u s  d w a r f s  . . . b u t  g ra v e  an d  
a r d e n t  s p i r i t s ,  b r i g h t  w in g e d , t h e i r  b o y is h .  
s h a p e s  sm o o th  an d  s l e n d e r  l i k e  i v o r y  r o d s . " 1 2 6  
The p h a l l i c  e le m e n t  i s  n o t  a b s e n t  fro m  t h i s  p a s ­
s a g e .  T he o l f a c t o r y  m o t i f  c o n t i n u e s :  t h e r e  i s  
a  " p o n d e r o u s  f r a g r a n c e  o f  n i g h t - s c e n t e d  f l o w e r s ,  
s t i c k y  gum s, g ro v e s  t h a t  d ro p  o d o u r s ,  and  w i th  
c o o l  s a v o u r  o f  m id n ig h t  f r u i t . " 127  F i n a l l y ,  t h e  
g o d d e s s  h e r s e l f ,  i n  h e r  m o s t u l t i m a t e  f o r m - - a s  
" t h e  c o n su m in g  f i r e " - - i s  p r e s e n t :
I t  w as f i e r y ,  s h a r p ,  b r i g h t ,  an d  r u t h l e s s ,  
r e a d y  t o  k i l l ,  r e a d y  to  d i e ,  o u ts p e e d in g  
l i g h t : i t  was C h a r i t y  . . . t h e  t r a n s -  
l u n a r a r y  v i r t u e ,  f a l l e n  u p o n  them  d i r e c t  
f ro m  t h e  T h ird  H eaven  . . . T hey  w ere 
b l i n d e d ,  s c o r c h e d ,  d e a f e n e d .  T hey  th o u g h t  
i t  w o u ld  b u rn  t h e i r  b o n e s  . . .  So P e r e -  
l a n d r a ,  t r iu m p h a n t  among p l a n e t s ,  whom men 
c a l l  V e n u s , came . . .128
T h is  l a d y  i s  t h a t  g o d d e s s  w ho, w i th  th e  g o d , 
i s  s e e n  b y  l o v e r s  who " p u t  o u t  t h e  c a n d le s  and  
d raw  t h e  c u r t a i n s . "  W hat i s  m o re , t o  c o n t in u e  
th e  p a s s a g e  fro m  C o v e n try  P a tm o re :  " i n  th e  h ig h e r  
Com m union, t h e  n i g h t  o f  th o u g h t  i s  th e  l i g h t  o f  
p e r c e p t i o n . "  I t  i s  t h i s  l i g h t  w h ic h  s h in e s  i n  
t h i s  l a d y ' s  h a n d , f o r  sh e  i s  t h e  H o ly  Wisdom o f  
P r o v e r b s  a n d ,  i n  th e  A p o c ry p h a , W isdom , S o p h ia , 
G o d 's  own f e m in in e  s e l f .  P a tm o re  w ro te :  "The 
e x t e r n a l  man and  woman a r e  e a c h  t h e  p r o j e c t e d  
s im u la c ru m  o f  th e  l a t e n t  h a l f  o f  t h e  o t h e r , " 1 2 9  
a n d , m ore s p e c i f i c a l l y ,  "T he woman i s  th e  m a n 's  
' g l o r y , '  a n d  sh e  n a t u r a l l y  d e l i g h t s  i n  th e  
p r a i s e s  w h ic h  a r e  a s s u r a n c e s  t h a t  sh e  i s  f u l ­
f i l l i n g  h e r  f u n c t i o n . " 130 P a tm o re  e x p la in e d ,  "You 
may s e e  t h e  d i s c  o f  D i v i n i t y  q u i t e  c l e a r l y  
th r o u g h  t h e  sm oked g l a s s  o f  h u m a n i ty ,  b u t  no 
o t h e r w i s e . ” L ew is had  l e a r n e d  w e l l  fro m  P a tm o re : 
he m akes J a n e  f i n d  th e  f o l l o w i n g  p a s s a g e  i n  a  
book  a t  S t .  A nne’ s H ouse:
The b e a u ty  o f  th e  f e m a le  i s  t h e  r o o t  o f  jo y  
t o  t h e  fe m a le  a s  w e l l  a s  t o  th e  m a le , and  i t  
i s  no  a c c i d e n t  t h a t  t h e  g o d d e s s  o f  Love i s  
o l d e r  and  s t r o n g e r  th a n  t h e  g o d .131
When I  w ro te  a b o u t  t h i s  p a s s a g e  i n  " A n t i - B a b e ls :  
Im ag es  o f  t h e  D iv in e  C e n tr e  i n  T h a t  H id eo u s  
St r e n g t h , "132 was u n a b le ,  a s  w as W a lte r  H ooper
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to  whom I  a p p e a le d  f o r  h e lp , to  f i n d  th e  so u rc e  
o f  t h i s  p a s s a g e  a s . an  e x a c t q u o te . J o e  R . C h r i s t ­
o p h e r , h o w e v e r, s u g g e s te d  C o v e n try  P a tm o re  a s  th e  
s o u rc e  o f  i t s  id e a ,  re m in d in g  me t h a t  le w is  h ad  
w r i t te n  th e  fo llo w in g  l e t t e r  to  Owen B a r f ie ld  on 
10 J u n e , 1 9 3 0 , a b o u t one o f  P a tm o re 's  b o o k s:
I  h av e  j u s t  f i n i s h e d  T he A n g el in  th e  
H o u se . A m azing p o e t!  . . . w h a t p a r t i c u l a r ­
l y  im p re s s e d  me w as h i s  ta k in g  . . . th e  
L i l i t h i a n  d e s i r e  to  b e a d m ire d , an d  m aking  
i t  h i s  c h ie f  p o in t :  th e  lo v e r  i s  p r im a r i ly  
th e  m ech an ism  b y  w h ich  th e  w o m an 's b e a u ty  
a p p re h e n d s  i t s e l f  . . . V en u s i s  a  fe m a le  
d e i t y ,  n o t " b e c a u s e  men in v e n te d  th e  m yth­
o lo g y ,"  b u t b e c a u se  sh e  i s .
H er f e m in in i ty  i s  th u s  a s  n e c e s s a r y  to  h e r  d iv in ­
i t y  a s  M a rs /M a la c a n d ra 's  i s  to  h im .
E ach  o f  th e  th r e e  i n t e r p l a n e t a r y  n o v e ls  c u l­
m in a te s  i n  a n  e p ip h a n y : O ut o f  th e  S i l e n t  P la n e t 
w ith  th e  co m in g  o f  O y a rsa  who i s  M a la c a n d ra /M a rs ; 
P e r e la n d r a  w ith  a  m a n i f e s ta t io n  o f  M a la c a n d ra /
M ars an d  P e re la n d ra /V e n u s ; an d  in  T h a t H id eo u s
S tr e n g th  i t  i s  a l l  th e  in h a b i ta n t s  o f  H ig h  H eaven 
who a r e  c a l l e d  down b y  M e rlin  an d  R ansom  u p o n  th e  
h e a d s  o f  t h e i r  e n e m ie s . In  h is  a b b r e v ia te d  
v e r s io n  o f  th e  l a t t e r  n o v e l, L ew is e x c is e d  a  num­
b e r  o f m y th o lo g ic a l m o t if s , b u t t h i s  p i v o t a l  1 
c h a p te r  he l e f t  s u b s t a n t i a l l y  i n t a c t ,  f o r  i t  
p r e s e n ts  th e  f u l l  m y th o lo g ic a l s t r u c tu r e  o f  th e  
t r i l o g y .
The s tu p e n d o u s  se q u e n c e  o f .im a g e s  i n  T h a t 
H id eo u s S tr e n g th  i s ,  i n  t o t a l ,  an  in v o c a t io n  o f  
th e  p la n e ta r y  i n t e l l i g e n c e s  a s  a s p e c t s  o f  th e  
hum an p e r s o n a l i t y  w hen h u m an ity  i s  c o n s id e re d  to  
h av e  b een  m ade in  th e  im age o f  th e  God who 
c r e a te d  th em . I t  i s  one o f  L e w is 's  m o s t b r e a th ­
ta k in g  an d  a u d a c io u s  a c h ie v e m e n ts , an d  th e s e  
r i c h l y  s e n s u a l im a g e s  a d o rn  th e  s t r u c t u r e  o f  h is  
n a r r a t i v e  w ith  a  s p le n d o u r  w o rth y  o f  t h e i r  
m e d ie v a l p r o to ty p e s ;  in d e e d , o f  th e  d i v i n i t i e s  
th e  p r e - C h r is t ia n  w o rld  b e q u e a th e d  to  u s .  L ew is 
h a s  t r e a te d  t h i s  t r a d i t i o n  w ith  r e s p e c t :  we to o  
c a n  do so  w ith  a s s u r a n c e , f o r  he h a s  show n u s  
th e  way. To Be Continued
PAST AND FUTURE
We a ll owe G racia Fay Ellwood a  debt of gratitude for 
all she has done as  Editor for M ythlore and the Society.
She has devoted much tim e and concern  in these la st eight 
issues. When someone takes on a job such a th is  it is not 
fo r "fam e o r  fortune." T he rew ard  is  deeper and m ore 
personal. If th e re  is  any recom pense, it is the sa tisfaction  
of knowing one has been of se rv ic e  to  things especially  im ­
portant to  them , and that one has s tr iv e n  to do as well as 
they have the power to  do. If we ap p rec ia te  what G racia 
has done, then we should all encourage h e r  to  continue to  
contribute h e r  individual ta len ts to  th e  fu llest extent possib le. 
It is  a sad  ch a ra c te r is tic  of human n a tu re  to rem ain silent 
when we a r e  pleased or when we approve, but to become 
quite vocal when the opposite is tru e . It would be a courtesy  
to le t G rac ia  know your apprecia tion  of h er work. E d ito rs 
do ap p rec ia te  kind w ords at tim es , s ince  they a re  usually 
dealing w ith procedure and problem s.
Much has happened, a risen , and changed since T he 
Mythopoeic Society began 13 y e a rs  a g o .'' T h e  Inklings a re  
known and apprecia ted  to  a much g re a te r  degree, on many 
levels and facets, than they w ere when the Society was 
form ed. We have the continuing challenge to  study, analyze, 
d iscuss, review , com ment on, and sh a re  the new ideas and 
things tha t seem  to appear with n e a r  dizzying frequency.
I see  the re a d e rs  of M ythlore as  a com munity of persons 
who sh a re  exciting and involving in te re s ts  with each other. 
Most of us a r e  geographically d istan t from  each other, and 
th e re fo re  find M ythlore an apprecia ted  vehicle for com m uni­
cation, opinion, and inform ation. In tellectually , th is is the 
finest com m unity I know and am  excited  to be involved in 
the advancing of its  shared in te re s ts .
I am  an "evolutionary" ra th e r  than a "revolutionary" in 
disposition. Change to adapt to  a lte r in g  circum stances is 
often needed, but too rapid a change can cause feelings of 
unpleasant dislocation, and the com m unity 's long-term  
in te re s ts  m ay not be best served . With th is in mind, I 
would like to see  M ythlore becom e a somewhat m ore 
"w ell-rounded" publication by com bining the best fea tu res 
of a l i t e r a r y  jou rnal along with those  of a magazine. To 
bring th is  about, I would like to so lic it:
A. A rtic le s  of l i te ra ry  analysis and d iscussion  on the w orks 
of Tolkien, Lewis, and W illiam s.
B. A rtic le s  tha t give a b roader app recia tion  of TLW, such 
as  rem in iscences, h is to rica l o r  b iographical aspects, 
not u sua lly  known inform ation, etc.
C. O ther au tho rs and genres of l i te ra tu re  that influenced 
TLW (e. g. MacDonald, N orse and C eltic mythology, e tc .)
D. A rtic le s  that deal with the genera l n a tu re  of myth, 
fantasy, and im agination.
E. A rticles that deal w ith subjects that o v e r- la p  d ifferent 
realm s (e. g. "The H arp  in H istory and Fantasy").
If you have not sen t in  your response to  the Q uestionnaire 
in the la s t issu e , p lease  do so. Additional recom m endations 
to m yself a re  m ost w elcom e. Onward!
MYTHOPOEICCOREREADINGLIST
Mythlore frequently  publishes a r tic le s  th a t presuppose 
the reader is  a lread y  fam ilia r  with the w orks they d iscuss. 
This is natural, given the specia l natu re  of M ythlore. In 
o rd er to a s s is t  som e re a d e rs , the following is  what might 
be considered a "co re"  mythopoeic reading lis t ,  containing 
the most well known and discussed works. Due to  the many 
editions printed, only the ti t le  and orig inal date  of publica­
tion a re  given. Good reading!
J . R. R. TOLKIEN
The Hobbit (1937); "L eaf by Niggle" (1945): "On F a iry -  
S tories" (1945); The L ord  of the Rings : Vol. I, The Fellow- 
ship of the Ring (1954); Vol. II, The Two T ow ers (1954);
Vol. Ill, The R eturn  of th e  King (1955); The S ilm arillion  
(1977); Unfinished T a les  (1980).~
C. S. LEWIS
Out of the Silent P lane t (1938); P ereland ra  (1943); That 
Hideous Strength (19457; The Lion, the W itch and the W ar­
drobe (1950); P rin c e  C aspian  (1951); The Voyage of the 
Dawn T re ad e r (1952); The Silver C hair (1953); The Horse 
and His Boy (1954); The M agician's Nephew (1955); The 
L ast Battle~(1956); T ilt We Have Faces T TP56).
CHARLES WILLIAMS
W ar in Heaven (1930);- Many Dim ensions (1931); The Place 
of the Lion (1931); The G re a te r T rum ps (1932); Shadows of 
Ecstacy (1933); D escent into Hell (193TTP All H allow 's Eve 
(1945); T a liess in  th rough  Logres (1938) and The Region of 
the Summer S tars  (1944) (printed together in 1954).
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